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HER MAJESTY’S THEATRE. 
LAST NIGHT. 


The Short Series of Representations will Positively Terminate THIS EVENING. 











Last time of DER FREISCHUTZ.—THIS EVENING (Saturday), November 11, 
will be performed (for the last time) Wxser’s Grand Romantic Opera, 


DER FREILSCHUTZ 


The new scenery by Mr. Telbin, assisted by Mr: Henry Telbin and Mr, William 
Telbin. Rodolfo, Signor Stagno; Caspar, Mr. Santley; Kuno, Signor Bossi; Kiliano, 
Signor Casaboni; L'Eremita, Signor Foli; Ottacar, Signor Filippi; Zamiel, Signor 
Taccani; Annetta, Mdlle, Sinico; Bridesmaid, Mdlle. Edi; and Agata, Malle. Titiens, 
Conductor-SIGNOR ARDITI, 
To conclude with the NATIONAL ANTHEM. 

Commence at 8 o'clock. Prices—Dress Circle, 7s.; Upper Boxes, 5s,; Gallery 

Stalls, 4s.; Pit, 5s.; Pit Stalls, 15s.; Private Boxes, One Guinea and upwards 
2 Box-office of the Theatre open daily. 





’ 
ER MAJESTY’S THEATRE.—SIGNOR ARDITI 
has the honcr to announce that his SERIES of GRAND VOCAL and IN- 
STRUMENTAL CONCERTS will commence THIS DAY WEEK (Saturday), 
November 18th, For full Particulars see special advertisement. 


RYSTAL PALACE.—THIS DAY.—CONCERT and 
AFTERNOON PROMENADE.—The enlarged CONCERT ROOM is now 
completely enclosed, and free from cold or draught.—Miss Edmonds, Madame George 





SIGNOR RANDEGGER’S TOUR. 


HE artists who will assist Signor Randegger, during his 
tour through Scotland, &c., are MADAME RUDERSDORFF, MISS HELEN 
KIRK, MR. LAWFORD HUXTABLE, and MR. GEORGE PERREN. 

The following popular Songs will be sung every evening by the above admired 
artists :—*“ Hark the bells are ringing” (Henry Smart); “ heart's in the High- 
lands’ pews oe “ The avowal" (duet by ubert); ** When the wind blows in 
from the sea” (duet by Henry Smart), and I Naviganti (The Mariners) trio by Signor , 
Randegger. 


RS. JOHN MACFARREN’S SECOND EVENING 
at the PIANOFORTE, in the “St, John’s School Rooms,” Brixton, on Thurs 
day next, Nov. 16. Pianist—Mrs. John Macfarren ; Vocalist—Miss Robertine Hender 
son. Part I.—Finale, from the ‘ Sonata di bravura,” Op. 38—Hummel; Air, * Batti, 
batti " (Don Giovanni)—Mozart ; Invitation tothe Waltz—Weber ; Selection from the 
Kinderscenen—Schumann ; “ Foreign Countries and Strange People,” “ A Game of 
Touch,” ** The Coaxing Child,” “ The Request “The night of the Rock- 
ing-horse,” *‘ Bo-peep"; Hunting Song, from /m Walde—Schs mann ; Barcarolle, 
“Ot voulez vous aller "—Gounod; Fantasia on Scotch Airs, “ Bonnie Scotland "— 
Brissac, Part I1.—Minuet and Presto con Fuoco, from Sonata in E flat—Beethoven ; 
Ballad, “ I never knew my heart "—G. A Macfarren ; Mu, ical Vignette, “ The sun's 
last ray"—Brissac; Caprice Etude, “The Butterfly; —Brissac; Scotch Song, 
‘¢Comin’ thro’ the rye,” arranged by Macfarren; Fantasia, “* Le Carnaval de Venise” 
—Schulhoff. Preceding each piece, remarks on the character and purport of the 
music, written expressly by G. A Macfarren. 


MDLLE. LIEBHART. 
DLLE. LIEBHART will SING at Clifton, November 


20th. All communieations to be addressed to her residence, 8, Marlborough 
il, St. John's Wood, N.W. 











Dolby ge: Miss Marian Moss), Mr. J. B. Welch. Solo Pianoforte—Mad 
Arabella Goddard. Chorus of 150 voices. Conductor—Mr. Mayxs. Programme 
inciudes Mendelssohn's Scotch Symphony; Beethoven's Choral Fantasia, Madame 
Goddard and Chorus; Gounod’s Overture, ‘‘ La Nonne Sanglante.” 

Admission Half-a-Crown, or free by new system Guinea Season Ticket, admitting 
until the 31st October, 1866. 

Reserved Stalls, Half-a-Crown each, at ticket stands in the naves, 


AORED HARMONIC SOOIEY.—EXETER HALL. 
—Conductor, Mr. COSTA.—The THIRTY-FOURTH SEASON will COM- 
MENCE on FRIDAY next, Nov. 17, with a Performance of Mendelssvhn's 
LOBGESANG, and MOZART’S REQUIEM. Principal vocalists; Madame 
Lemmens Sherrington, Mrs, Sidney Smith, Mdme. Sainton-Dolby, Mr. Sims Reeves, 
and Mr. Weiss. Numbered stalls, 10s. 6d., and area reserved tickets, 5s, each, now 
ready. The Subscriptions (transferable) are ‘'wo Guineas Reserved Seats; Three 
Guineas Numbered Stalls. A new arrangement of barriers. enables the Committee 
to issue an additienal number of eligible stalls to new subscribers, but immediate 
application for these is essential. Attendance is given daily at 6, Exeter Hall, from 
ten till five, and on Friday evenings from seven till ten o'clock, during Rehearsal, for 
receipt of subscriptions. 


ATIONAL CHORAL SOOIETY.—Elijah.—Sixth 
Season.—Conductor, Mr. G. W. MARTIN.—Band and Chorus the largest 
available in Exeter Hall.—FIRST CONCERT this season, Thursday, November 16, 
when a grand performance of Mendelssohn's Elijah will be given. Madame Ruders- 
dorff, Miss kanny Armytage, Miss Palmer, Miss Palmer Lisle, Mr. Regaldi, Mr. 








MDLLE. LIEBHART. 
DLLE. LIEBHART will SING the “ Liesnarr 


Poika,” which met with such great success at Mellon's Concerts, (composed, 
expressly for her, by Prof. MuLpgR) at Clifton, Nov. 20th. 


MDLLE. LIEBHART. 
DLLE. LIEBHART will SING Procu’s highly suc- 
cessful ‘* MonGENFENSTERLN "—‘* At Morning's Break,” (composed expressly 
or her) at Clifton, Nov. 20th. 


MR. HORTON CLARIDGE ALLISON. 
( First Prize, Leipsie Conservatorium, 1865.) 
R. HORTON CLARIDGE ALLISON Instructs 
Students, professional or amateur, in Pianoforte playing, Harmony, Counter- 
point and Composition (on the principles of the German colleges of music), through 
a — - S English, French, or German languages.—Address—206, Mary le- 
ne » N.W. 


MADAMH BERGER LASCELLES. 
ADAME BERGER LASOELLES requests all letters, 


respecting engagements for Oratorios, Concerts and Lessons, in town or 
country, to be addressed to her residence, 3, York Street, Portman Square, W. 














Santley, &c. On this occasion Mr. Santley will make his only app in 
oratorio, prior to his departure to fill his winter engagement at Milan. Organist, 
Mr. John G. Boardman. SUBSCRIPTIONS. 

The following is the scale of subscription for 10 grand performances :— 

Class I.—One guinea numbered stalls (single subscription), £6 5s. ; ditto (family 
ditto for three), £10 10s. 

Class 11.—Half-guinea numbered stalls (single subscription), £3 3s. ; ditto (family 
ditto for three), £6 6s, 

Class III.—5s. numbered stalls (the seats are numbered, cushioned, and reserved 
the whole evening) (single subscription), £2 2s.; ditto (family ditto for toree), £5 53; 

_ Class 1V.—&s., area or western gallery, un-numbered (single subscription), £1 Is. ; 

ditto (amily ditto for three), £2 12s. 6d. 

All subscribers’ tickets are transferable. Subscriptions received daily at the offices 
from Ten till Six ; Saturdays from Ten till Three.—14, 15, Exeter Hall. 


XETER HALL —Mr. Saytizy—ELIJAH.— 


Thursday, t6th.—N.C.S. 


XETER HALL.—National Choral Society.—Mr. 


oe ane WILSON, the new tenor, will make his first appearance in Elijah, 











MISS BERRY. 


M33 BERRY requests that all communications relative 
B to lessons or engagements, either in town or in the provinces, be addressed to 
her, care of Messrs. Duncan Davison, 244, Regent Street, London, W. 


ISS FANNY ARMYTAGE will sing Nov. 16, Exeter 

Hall; Nov. 21, Halifax; Nov. 22, Holmforth; Nov. 23, Rochdale; Nov. 29, 

at the Queen's Concert Rooms, Hanover Square. Letters, respecting engagements 
for Oratorios or Concerts, to be addressed to 15, Park Crescent, Stockwell, 8. 


ISS ROSE HERSEE will SING, Nov. 14, at Bury 

St. Edmund's; Nov. 24, Edinburgh Choral Union, (Principal Soprano in 

the “ Creation”); Nov. 27, Epping; Nov. 30, Tynemouth; Dec. 1, South Shields ; 

Dec. 2, Jarrow; Dee. 8, Durham; Dec. 11, Leicester ; Dee. 15, Tottenham. Letters 

respecting engagements en route, for Oratorios, Concerts, &c., to be addressed to 2, 
Crescent Place, Burton Crescent, W.C. 


ISS FLORENCE DE COURCY will sing “ The song 
of May,” (composed by Vincent Wallace) at Canterbury, Nov, 13th, 
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ERR LOUIS ENGEL has returned-to England for the 
Season. All letters, etc., to be addressed to Messrs, CHAPPELL, 50, New Bond 

Street, or to Herr EnceL, 50, Grand Parade Brighton. Herr EnGeu’s Grand 
Harmonium Recitel will take place in the Royal Pavilion, Brighton, on Wednesday, 


15th of November. 


R. FRANK ELMORE will sing his two New Songs, 
“ Airy, fairy Lilian” and ‘ Were this world only made for me,” at Tyne- 
mouth, Nov. 30th; South Shields, Dec. Ist; Jarrow, Dec. 3rd. 


R. FRANK ELMORE willsing Herr Reichardt’s New 
Song, “' My heart's in the highlands,” Tynemouth, Nov. 30th; South Shields, 
Dec. Ist; Jarrow, Dec. 3rd. 


ISS ROSE HERSEE will sing Beneprct’s Variations 


on * Le Carnaval de Venise,” at Bury St. Edmunds, Nov. 14th, and Leicester, 
Dec. 12th. 


Vi JILLIE PAPE—Honored by the command of H.R.H. 


the Prince of Wales—will continue his TOUR through the Provinces.— 
Address—No. 9, Soho-square, W. 


RS. TENNANT begs to announce her return to town 
for the season. Terms, for Concerts, Oratorios, Soirées, &c., as well as for 
Instruction in Singing, may be obtained of Mrs. Tennant, 58, Macdox-street, New 


Bond-street, W. 




















“OPERAS.” 


R. BUBB, Librarian, 167,-New Bond Street, has the 
Bt disposal of some of the best situated BOXES and STALLS, by the night or 


t 
‘asada Her Majesty's Theatre 


AND 

The Royal English Opera; 
Also, Private Boxes and Stalls for the St. James's Theatre, Adelphi, Drury Lane, 
Princess's, Lyceum, Strand, Royalty, Prince of Wales's, Astley's, Haymarket, &c., 


&e., for every night of the season. 
G. Buss's Library, 167, New Bond Street, London. 


TO MUSICSELLERS, COMPOSERS, &c. 
F BOWCHER, Engraver and Printer, 3, Little Marl- 
¢ borough Street, Regent Street, London, begs to say that he Engraves and 
Prints works on moderate terms. 


TO VOCAL AMATEURS. 
A FEW PROFICIENT AMATEURS are WANTED 


for the Choir of St. Peter's, Great Windmill Street, Piccadilly Circus. Church 
and Organ well adapted for Choral effects, Apply to Mr. MontEM Sita, 76, Regent 
Street, or to Mr. Hart (Organist), 148, New Bond Street. 








New Part Song, by Mrs. Mounsky BARTHOLOMEW, 


“BEFORE THINE EYELIDS CLOSES,” 
FOR SOPRANO, ALTO, TENOR, and BASS. 
Poetry by W. BaRTHoLomew, Esq. 
Price, in score, 2s. 6d. ; separate vocal parts, 3d. a page 
London: Cramer and Co., Limited, 201, Regent Street, W. 





Just Published. Price 3s. 
NEW BALLAD, 


“MARY OF THE ISLE,” 
By WILLIAM BROCK. 
London: Jgrrgrys, Soho Square. 





MUSICAL VIGNETTE FOR THE PIANOFORTE. 
“THE SUN’S LAST RAY,’ 


JULES BRISSAC. 


“The following beautiful and highly suggestive lines from Byron head the first 
page of this aptly styled “Musical Vignette,” and would appear to have given 
Tise to the elegant musical ideas which follow :— 


“ When the last sunshine of expiring day 
In summer's twilight weeps itself away, 
Who hath not felt the softness of the hour 
Sink on the heart, as dew along the flower ?” 


“‘ The piece, an andante in F major, consists of a very sweet and expressive 
melody, laid in the tenor part of the instrument, the left hand crossing the right 
with a light accompaniment, which, after an easy, natural progression into the 
key of A minor, is repeated, this time an octave higher, with an accompaniment 
of semiquavers. The same melody then again appears in the lower register, and 
is now accompanied by delicate arpeggi in triplets; and the third verse, as it were 
of the song is supplemented by an effective coda, which is in perfect keeping with 
the rest. Thus, simple as this little piece is in its construction, it is nevertheless 
extremely telling in its effect, and will, or we are much mistaken, prove quite a 
drawing-roem success.”—The Queen, Sept. 30th. 

Published by Huromines & Rousz, 9, Conduit Street. 





In 2 Vols., post 8vo., with Portrait and Facsimile, price 18s, 


’ 
N OZART’S LETTERS (1769-1791), translated from 
the collection of Lupwia Nout by Lady Watiace. 
‘Every admirer of Mozart owes a debt | world. These letters ar 
of gratitude to Lupwic Nout forthe labour | characteristic ; and besides ‘tues 
and assiduity with which he has collected | they afford us with regard to the creation 
Mozart's letters; and to Lady Wattace | and publication of his great works, they 
for the care and sprightliness with which | bring the man himself before us in the 
she has rendered them into English. It | most vivid and effectual manner. The 
is long since a book of like interest has | work must become as popular as it is in. 
been given to the musical and music-loving | teresting.'—Notes and Queries. 
London: Lonxeman, Green, and Co., Paternoster Row. 





ACRED STRAINS.—The Words by the Rev. Dr. 
Worpswortn, of Westminster Abbey, the Music composed, and arranged for 
one or more voices by Ropert Stoman, Mus. Bac., Oxon.—‘'I think highly of your 
tunes. I think better of them than of almost any new ones I have seen, They show 
I think, great jadgment in their composition. I am really pleased with them."—Dr, 
Wesleg, No. 1. Sunday Hymn. 
» 2 Wedding Hymn, 
» 3. The Lilies, 
4. “ There was of old 4 place.” 
» 5. * Nearer to Thee.” 
» §. “Hallelujah. Amen,” 
Six numbers in one book, nett, 2s, Appison, Regent Street; or of the Composer 
Welshpool, ° 


OULD YOU GAIN A MAIDEN’S HEART. 


Madrigal. By Rosert SLtomax, Mus, Bac., Oxon, Dedisa' b te 
mission, to Mr. H. Leslie’s Choir, Af ‘ — 

‘To write a good madrigal is no easy task. In addition to genius and foeling, is 
demands a large amount of musical scholarship; and so perfect are the models of this 
class of composition—the Italian and English madrigals of the sixteenth and seven- 
teenth centuries, the Augustan age of pure vocal harmony—that the produetion of a 
madrigal like those of Marenzio or Wilbye, has been said to be as arduous as an 
attempt to rival a statue of Praxiteles or Phidias. . . . . Mr. Sloman's music 
has a relish of the oiden time, The separate parts are exceedingly melodious, and 
the effect produced by their combination is tull and rich, while there is not a speck 
upon the transparent clearness of the harmony. Altogether this is a charming 
madrigal, and does honour to its author."—The Press. 

“* At the present time there are many families who have musical meetings at home 
one or twice during the month, and to these we recommend this charming thadrigal.” 
—The Ladies’ Treasury. 

Price, nett, 1s, ; or the four separate parts, 1s. Appisow and Co., Regent Street 
or of the Composer, Welshpool, 


THE WALTZ OF THE SEASON. 


Hartman's “ Alice” Waltz, founded on Ascuer's renowned Melody * Alice, where 
art thou,” and dedicated to 


LADY ALICE KERR, 
has been the reigning favorite with the haut ¢on, and in the Salons of the Aristocracy 
Tho famous band of the 10th Hussars have performed it daily at the Dublin Exhibi- 
ion, where it has become one of the established compositions of the day. 
London: Duncan Davison & Co., 244, Regent-street, 











Published This Day, 
ALLEGRO VIVACE, ALLA POLACCA' ~- Price 4s. 
THE LADY-FERN MAZURKA SS a 3s. 
L’ANTELOPE VALSE BRILLANTE - - , 3s. 
Composed for the Pianoforte, by 
CHARLES FOWLER. 


London: Duncan Davison and Co,, 244, Regent Street. 





Published this day, price 8s, 
GRAND 


PARAPHRASE DE CONCERT 


ow 
NATIONAL AIRS. 
Composed and dedicated to the COUNTESS STERNBOCK, 
BY 
RICARDO LINTER. 
London: Duncan Davison & Co., 244, Regont Street.] 


THE BOATMAN OF KINSALE, 
AN IRISH BALLAD, 


Written by Taomas Davis, the Music by W8LLINGTON GUERNSEY. 
“One of those rare and genuine specimens of Irish Minstrelsy that only requires 
once hearing to attach itself to the memory for time everlasting.” 
His kiss is sweet, his word is kind, 
His love is rich to ne, 
I could not in a palace find 
A truer heart than he. _. 
The eagle shelters not his nest 
From hurricane and hail 
More bravely than he guards my breast, 
The Boatman of Kinsale. 
Duncan Davison & Co., 244, Regent Street, 
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HER MAJESTY’S THEATRE. 
( Times, Nov. 6.) 

The revival of Der Freischiitz has proved an extraordinary attraction. 
Whether the inveterate enemy of all that was musically Italian, the 
musician who, ill-treated by the envious Spontini and courteously 
received by the great and magnanimous Rossini, entertained little more 
genuine sympathy for one than for the other, the enthusiast who was 
hurt at Meyerbeer’s being sufficiently captivated by Italian opera to 
compose Italian operas for Italy, but did not survive to witness that 
distinguished fellow student's after transformation into more or less of 
a bond fide Frenchman—whether Weber would have been pleased to see 
his most German opera arranged for the Italian stage, and hear it sung 
in the Italian language, may reasonably be matter of doubt. Never- 
theless, we are disposed to think that in his heart he would have been 
far from dissatisfied, inasmuch as, with all his preachings and polemics, 
no one was more sensitive to blame or vainer of success than the 
composer of Der Freischiitz, Euryanthe, and Oberon, He might have 
been startled at the outset on hearing the slow movement of Agathe's 
great scene uttered to such words as these :— 

** Piano, piano canto pio! 
Ti solleva fin’ al Dio, &e!" 

—her exquisite air in the last act (“ Und ob die Wolke sich verhiille”’) 
to a text at first not less seemingly uncongenial, and Caspar’s drinking- 
song set out as beneath :— 

* Quaggiu’, in questa val di pene 

Non sariavi un solo bens "—~ 
—with the repetition of the last note of each section of the phrase, to fit 
the dissyllabic words, “pene” and “bene,” that here stand for the 
original German monosyllables. But with a silent protest he would, 
under the spell of his own music, in all likelihood have patiently sub- 
mitted to these and other even less inevitable departures from the pure 
text. Who repines at universal fame ? 

In many: respects the performance of Der Freischiita at Her Majesty’s 
Theatre is calculated to gratify the most uncompromising partisans of 
the genius of its composer. It would have been well, if Mr, Benedict had 
consented to do with the dialogue what he did for that of Oberon, when 
Mr. E. T. Smith was manager, especially since the accompanied recita- 
tives of M. Berlioz (even as they now appear—compressed and thinned) 
are too ambitious for what, in the book of Kind, is, after all, with rare 
exceptions, but very homely talk. Weber has put into his music all 
that was necessary to convey the impression he desired, and such 
elaborately worked-out additions, however intellectually conceived, 
merely tend to surfeit the hearer with an overdose of “ incantation.” The 
weak point in the cast of the dramatis persone—we mean weak in 
comparison—is the Rodolph (Max) of Signor Stagno. This gentleman 
has an agreeable voice, but it is wanting in power. The music, besides, 
lies for the greater part too low for his means, nor has he much fire or 
any touch of histrionic ability to atone for these deficiencies ; while, to 
conclude (and this might surely be remedied), he has by no means 
committed to memory the whole of his part. Happily, in the Caspar 
with whom he is associated, Signor Stagno finds a rock upon which he 
may safely lean ; but Mr. Santley’s invariable correctness should serve as 
an example to emulate rather than as an excuse for lack of diligence. 
Though, perhaps, the music of Caspar occasionally ranges a little low 
for what we must call the dimbre of this admirable singer's voice, 
he is never at a loss. Mr. Santley’s performance is throughout 
excellent. In the fine trio (with chorus) of the cpening scene the 
passages allotted to Caspar apart stand out from the rest with character- 
istic point and clearness. Nothing can be more spirited and telling 
than the famous drinking song, with which the fiend-devoted marks- 
man strives to cheer and cajole his intended victim; nothing more 
masterly than the execution of that fiery song of “ Revenge,” upon 
which the curtain falls at the end of Act 1—a song which both in 
conception and carrying out bears striking resemblance to the great air 
of Pizarro in Beethoven’s Fidelio, so striking, indeed, that it is impos- 
sible to doubt that while writing it Weber was irresistibly influenced 
by the colossus with whom it was his fate, like that of the still less 
lucky Kranz Schubert*, to be contemporary. 

Agathe and Annchen, the two women—both pets with Weber, the 
one an ideal perfection, the other vividly reproducing certain traits 
in the character of his own wife—are fortunate in meeting with such 
representatives as Mdlle. Titiens and Mdlle. Sinico. The last-named 
lady is one of the most valuable members of the company. No part 
seems to come amiss to her; no part is too insignificant, none too 
difficult for her to undertake. A dramatic singer able to endow with 
equal vitality and interest such very opposite characters as Mozart’s 
broken-spirited Donna Elvira and Weber’s merry-hearted Annchen is 
not often found. But Mdlle. Sinico gives the two airs of Annchen 
Just as well as the two airs of Donna Elvira. Perhaps the legend with 





* One of the German enemies of Weber.—D. Peers. 











which, in the second act, Annchen tries to raise the spirits of the 
anxiously foreboding Agathe—composed expressly for a certain refrac- 
tory Fraulein Johanna Eunicke, who insisted upon being provided 
with a second air—was never sung with brighter animation, never 
acted with more natural earnestness. Certainly it has never created a 
more marked impression. In the sentimental, love-sick Agathe, 
Malle. Titiens is, of course, quite at home. Weber would have been 
satisfied with such a representative under any circumstances, The 
melancholy abiding pensiveness which gives to this character its pecu- 
liar charm is sustained from first to last by Mdlle, Titiens with con- 
summate artistic truth, It is impossible not to feel that, although 
unacquainted with the peril in which her lover is involved through the 
diabolical machinations of Caspar, a sort of mysterious sympathy, an 
innate consciousness that some dark cloud is hanging over her destiny, 
weighs her down. No Agathe whom we can remember has s0 
carefully and well set forth this particular trait of the dramatic 
portraiture. As Weber makes us feel it by his music, so does Mdlle. 
Titiens everywhere make us feel it by her acting—with a force, too, 
all the more impressive on account of the unobtrusive manner in 
which it is insinuated. Frequently as this fine artist has earned 
plaudits and praises as hearty as they were unanimous for her delivery 
of the great scene (“« Before mine eyes beheld him’) in the second act, 
when Agathe is awaiting the arrival of her lover, she has never before 
found so legitimate an opportunity of winning and deserving both. It 
is only on the stage that the full meaning of this in its way unrivalled 
piece of dramatic coloring can be fully understood and appreciated. 

Not less to be admired in another style is the plaintive air which, 
arrayed in her bridal dress, the always moody and contemplative 
Agathe sings at the opening of the last act—“ Tho’ clouds by tempests 
may be driven” (‘ Dna ob die Wolke”)—the delicate melody of 
which is enriched by one of the most beautiful orchestral accompani- 
ments ever imagined. Mdlle. Titiens finds the true expression for 
this, just as she does for its more trying and largely developed 

precursor—sings it, indeed, in perfection. ‘Then the duet with 

Annchen, at the commencement of the second act, and the impassioned 
trio with her cousin and Rodolf, in which she vainly dissuades her 
lover from his moonlight expedition to the Wolf's Glen, are equally 

worthy of remark, completing a sum of genuine beauty that makes of 
the character of Agathe one of the most musically engaging in the 

range of operatic drama. It is worth attending a performance of Der 

Freischiitz, if only to hear the sprightly and charming duet in question 

sung by Mdlle. Titiens and Sinico. 

The subordinate parts are more or less creditably supported, 
especially that of the Hermit—who was originally meant to appear in 
the first scene, but is now only heard of in the last—by Signor Foli. The 
melodies that used to haunt the ear of the public 40 years ago come 
back with undiminished freshness. The opening chorus of peasants 
and marksmen (‘ Victoria, Victoria”); the triumphant air of the 
victor marksman, Kilian, with its laughing choral burden ; the exquisite 
melody contained in the tenor scena ( Thro’ the forests, thro’ the 
meadows”); the —e song of Caspar; the Bridesmaid’s song and 
chorus (solos well sung by Mdlle. Edi); the Huntsman’s chorus, once 
so universally popular and still the most vigorous and healthy thing of 
its kind; the tuneful phrase which is given to the prayer and plays so 
conspicuous a - in the last finale—these and others, one and all, 
delight as of old. Such tunes are for all time. As poets were born, 
not made, so they come to the happily inspired musician without his 
seeking, to manufacture them being impossible. Lastly, the wild and 
still unequalled music of the ‘‘Incantation,” about which Weber was 
most apprehensive, but which proved his greatest triumph, has lost 
none of its ancient spell. We are almost constrained by its irresistible 
charm to believe implicitly in Zamiel, the demon huntsman, in the 
seven magic bullets,—every fantastic invention, in short, that Kind 
has pressed into his melodrama, and upon which the music of Weber 
confers life and likelihood. To Signor Arditi and his admirable 
orchestra, as to Mr. Telbin’s picturesque scene and not less successful 
than original treatment of the “Incantation,” we have already borne 
testimony. 

Don Giovanni, with Mr. Santley as the hero, is announced for this 
evening. Tuesday and Thursday are given to Der Freischiits ;* and on 
Saturday the short series of operatic performances “ positively” 
terminates. On Saturday week Signor Arditi commences a series of 
promenade concerts. 


* The opera for Thursday has been changed. First it was to be Faust, 
now it is to be Norma.—D. Peters. 








MpiuE. Emme Arpiti, a young violinist, daughter of the 
celebrated conductor, aged 14, played recently at the Scala in 
Milan, and created an extraordinary sensation. Mdlle. Arditi will 
make her first appearance in England at Signor Arditi’s concerts 
at Her Majesty’s Theatre, 
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ROYAL ENGLISH OPERA. 
(Times, Nov. 6.) 


The Africaine keeps its place in the bills, and in all probability will 
do so until the Christmas pantomine temporarily deposes it. ‘There is 
nothing to add to what has already been said about this gorgeous opera, 
except that the music, as invariably happens with the music of Meyer- 
beer, the more familiar it becomes the more completely it charms and 
fascinates the ear. The melodies gradually unfold themselves, one by 
one, until, in spite of their striking individuality and wholly original 
turn, they are as easy to retain as any ordinary tunes. People who at 
first could make little out of many of them can now hum them with 
tolerable facility, and, moreover, may do so with a certain amount of 
complacency derived from the conviction that, an exception here and 
there allowed for, they are not at all likely to be gathered to the 
repertory of street-perambulating musicians, barrel organists and other- 
wise. Though with commendable goodwill Mr. Henry Haigh has 
occasionally acted as substitute for Mr. Charles Adams, and on one 
occasion, we believe, Miss Thirlwall has done the same kind office for 
Madame Lemmens Sherrington, the “cast” on ordinary occasions 
remains the same—with Miss Louisa Pyne, who has thoroughly 
mastered that difficult part, as Selika, Mr, Alberto Laurence as Nelusko, 
&c. Mr. Alfred Mellon and his orchestra could hardly be replaced. 

Meanwhile, M. Gounod’s Mock Doctor, to the attraction of which is 
added a lively and sparkling divertissement entitled Gilta la Ballerina, 
has been given on the off nights. In the latter the favourite dancer of 
last year, Mdlle. Duchateau, and two new dancers of unquestionable 
merit—Mdlles. Pancaldi and Montero—are surrounded and supported 
by a corps de ballet strong both in numbers and efficiency, In the opera, 
Mr. H. Corri’s very humorous impersonation of Dominique, the Mock 
Doctor, and Mr. Haigh’s delivery of the charming music of Leander, 
are entitled to all the praise they received before. The delicious 
apostrophe of Dominique to his bottle (‘‘ Soft and low’), and Leander’s 
graceful serenade, can never fail to please ; nor can the rustic finale to 
Act 1, nor the quaint dance and chorus of musicians in Act 2, be even 
creditably done without rousing the merriment of an audience, much 
less when executed with such spirit and animation. The parts played 
last season by Miss Poole and Madame Fanny Huddart are now assigned 
to Mrs. Aynsley Cook and Miss Leffler, Miss Thirlwall, Messrs. A. 
Cook, C. Lyall, Naylor, and E. Dussek retaining their old characters. 
Though the Mock Doctor, even backed up by the dancing, has not 
drawn such large audiences as were anticipated, this must be laid to 


the immediate and powerful counter-attraction of the Africaine. M- 


Gounod’s music is too fresh and spirited, and Mr. C. L. Kenney’s 
adaptation of the libretto too racy and genuine, to be wholly laid aside; 
and doubtless, later in the season, they will be heard of again under less 
unfavourable circumstances. Meanwhile Auber’s always welcome 
Masaniello is announced for Wednesday, with Mr. Charles Adams in 
the character which first introdueed him to the English public, and a 
new singer, Miss Ida Gillies (“ pupil of Auber”), of whom report speaks 
highly, in that of Elvira. Mr. Henry Leslie's new opera Jda, which is 
in rehearsal, will, we understand, be produced next week. 








Fecxennam.—The new organ, presented to the churchwardens and 

rishioners by the Rev. L. W. Hinton, has been at lehgth opened by 

ster Hinton. The choral piece, “‘ Miriam’s Song,” sung on the 
occasion, is translated from the Hebrew by the donor, and set to music 
by the late Mrs. Hinton. The choir performed their several parts very 
creditably. The organ is of the following compass :— 

Three rows of keys, CC to G in alt—Great organ: Large open diapason, 8 
feet ; principal, 4 feet; fifteenth, 2 feet.— Swell organ ; Hautboy, 8 feet ; open 
diapason, 8 feet ; stop’d diapason, 8 feet; keraulophon, 8 feet.—Choir organ : 
Dulciana, 8 feet ; flute, 4 feet; claribella, 8 feet; choir, bass, 8 feet.—Pedal 
organ :—Bourdon, 16 feet ; compass, CCC to E, 29 notes.—Couplers: 1. Swell 
to great; 2. Choir to great; 3. Pedals to great; 4. Pedals to choir; 5. Sub- 
octave. 

Scuwerin.—The operatic season is now in full swing. It opened 
with Le Prophéte. A lyrical tenor of the name of Liick has made a 
highly successful début as Max in Der Freischiitz—Instrumental music 
and oratorio, also, are very flourishing. A performance of Handel’s 
Joshua is to be given shortly by the members of the Gesangverein. 
The eminently satisfactory state of musical matters here is due mainly 
to the untiring perseverance of the Hof-Capellmeister, Herr Schmidt, 
and the numerous admirers of that gentleman lately presented him 
with a silver goblet, as a token of the high esteem in which they hold 
him. On the stand are engraved the names of the oratorios produced 
under his direction, with the date of the presentation and a short 
dedication. 

Herr Jacques Buumenruat, who has composed an effective piano- 
forte piece on his own song, ‘‘ ‘The Message,” beloved of Sims Reeves, 
is preparing another song for our great tenor. 


THE NEW ST. PETER’S CHURCH AND ITS ORGAN. 
(Concluded from page 688.) 

Ordinarily the circumstance of the erection of such an organ as a 
new metropolitan Peel parish church calls for is a matter attended with 
a very small amount of public musical interest. In the present case, 
however, there is perhaps sufficient of speciality in the composition of 
this instrument, having reference to its adaptation for a particular ser- 
vice, to render this notice worthy a column in the Musical World. 
Although it is two years since the instrument was made and set up in 
its place, it is only just now that it receives its completing stop and 
other finishing items, As before stated, prudential considerations 
forced on by the fear of shortcoming funds suggested the organ being 
at first constructed minus the tubes of some of the more costly of its 
registers, and the publication of any account of the instrument in its 
heretofure incomplete state seemed objectionable. But all the wantings 
of the original design having now been added, gives its composition 
as follows, viz. :— 

22 Sounding Stops and 5 Subsidiary yo 3 Manuals and Pedal—the compass 


of the three manual organs uniform, OC to F 54 notes. The Pedal CCC tok, 29 
notes. 



































Great Orcan—6 Stops. Cuorr Oncan—6 Stops. 
1. Open Diapason .....orcceeee 8 feet. 1. Dulciana (tenor C)  .is.cscoeeeeee 8 ft. 
2. Stopped Diapason woo 8 99 2. Lieblick Gedacht ........ 
3. Principal 45 3.G horn 
4, Fifteenth 2 » 4, Octave Flute .iscsoseere 
5. Mixture 2 ranks, 5. Picolo Dis 
6. Trumpet .... eve 6. Clarionet (Tenor C) ........000 co 8 95 

SweE.t Orcan—9 Stops. 7. Mixture 2rks, 
1. Double Diapason .....sccseeeeeees 16 ft, | 8 Cornopean (through) ............ 8 ft. 
2. Open Dis ROOT asrarersessr 8 ,, | % Oboe ” 
3. Stoppe p. oncert Flute 8 ,, —_— 
4, Kersalaphon (Tenor C) ae Pepat Orcan—2 Stops. 
5. Principal... . bn 1, Open Diapason ........:scecceceeeee 3 
6. Fifteenth .. o Dee 2. Stopped Diapason 16 feet tone. 

Couritta—5 Stops. Composition Pedals for Changing the 

1. Choir Organ to Pedals, Stops in Fixed Combinations. 
2. Great Organ to Pedals. For Great Organ ......cccceseeeseees escoeee B 
3. Swell Organ to Pedals, For Swell Organ .......ccssesssrrerseees oe 3 
4. Swell Organ to Great. se 
5, Swell Organ to Choir. J Organist—Mr. R. S. Hart. 





The pipes forming the external front of the instrument are all speak- 
ing pipes, the lower rank being those of the diapason stop of the great 
organ. The rank seen above and rising in the rear of those is the 
dulciana of the choir organ, the sound-board of which is mounted above 
the pipeage of the great organ. The respective range of these front 
pipes may be said to represent the two customary arrangements of 
pipe planting in organ construction. In the instance of the great 
organ, the larger pipes being at the extreme sides, each half diminish- 
ing in tonal succession from either side to the middle; whilst the 
upper range of pipes—those of the choir organ—shows that other 
arrangements of pipe planting, the reversal of the last, viz., the largest 
pipes being set in the middle and each half diminishing in tonal 
succession to their respective sides, The organ front thus formed 
simply of the two rows of pipes ranged in rank and file order—tho 
ranks diminishing in opposite directions, and with their gold and 
colour decoration forms a very pleasing and effective church adorn- 
ment, 

The stopped diapason of the pedal, although in the above synopsis, it 
appears as a substantive stop, it is but a borrow from the swell double, 
the slide of which being cut at the E uniform with the pedal compass, 
and by means of a separate draw stop and conveyance from the pedal 
sound-board, the tubes are made to do a two-fold duty,—thus furnish- 
ing a sixteen feet soft bass for light combinations or accompaniment 
for playing in solo, for which the lumpy tones of the sixteen feet opens 
are unsuitable. This is a new contrivance, and which serves the pur- 
pose, yet saves the cost, of an expensive and bulky stop. ; 

The three manual arrangement of organ-building here adopted is— 
in respect to the instrument of this class—a return to the plan of organ 
construction that prevailed in England through the century ending 
twenty years ago. The numerous existing examples in London and 
elsewhere of the grander Church organs of the period referred to, show 
invariably three manuals although that in many instances the total of 
stops are but some fifteen or sixteen, and rarely exceeding twenty. Of 
late years, however, it has been customary to build organs even up to as 
many as thirty stops compressed on to two manuals, ‘lhe arrangement 
of three manuals being resorted to only in the instance of the grandest class 
of instruments where thirty or forty stops are embraced. ‘This dropping 
of the third manual (the choir organ) would seem to have been brought 
about by the requirements of the time—powerful organs being wanted 
for the large new metropolitan churches with the one ever attending 
condition—short funds for the provision, a saving in price to the extent, 
perhaps of 25 per cent. being practicable by this dispensing with the 
separate choir organ and distributing the stops usually appertaining to 
that division of the organ on to one or other of the two remaining 
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manuals. But the arrangement, although it thus admits of a much 
more powerful organ being had for the money, it materially cireumscribes 
the handiness of the instrument under manipulation, and as a conse- 
quence the means of production of effects embracing the finer lines of 
light and shade. The arrangement may be said to be a gain of power at 
the sacrifice of variety. 

Let it not however be inferred from these remarks, that the writer 
presumes to disparage the two manual organ, or indeed in any way to 
argue the question of the relative merits of the two manual or three 
manual plan of laying out an organ, since the prudence of choice of the 
one or the other plan is a matter to be directed by circumstances. 

If £800 or £1900 purchase money be available for the providing of 
one organ, then the advisability of the three manual arrangement admits 
of no question. But if £400 or £500 be the maximum available, then 
the advisability of the two manuals or three, does arise: and the 
attending circumstances of the want must determine the matter of 
preference. For instance, where the church music done is wholly of 
the congregational species, and the edifice and congregation large, 
the organ of full body of sound is a desideratum, these conditions 
considered in connection with the admission preceding, point to the 
two manual arrangement as the preferable. 

On the other hand, where there is a choir, and the more advanced 
order of the church’s music the use, and the edifice and congregation 
of moderate extent, the organ that may be short coming in force, but 
possessing in lieu of that feature, extended resources for the multiplica- 
tion of etfects, is the preferable. 

The latter enumerated conditions apply exactly in respect to the 
Church of St, Peter, Windmill Street. And the little model organ 
here presented to notice was the result of careful thought to best meet 
these conditions. 

In concluding this notice, it, perhaps, may not be out of place to re- 
mark of this church that the sructural form of the chancel and the 
situation appropriated to the appointed singers, as also the position of 
the organ, are precisely in accordance with what the best received 
authorities on such matters concur in pronouncing the most favourable 
church arrangement for effect of choral service. And when to these 
recommendations are added the circumstances of the very striking 
ecclesiastical aspect of the interior of the edifice and its central position 
would seem to mark this the exact place where a select tew ac- 
complished amateurs, delighting in the practice of church-music, might 
get up a superior class or volunteer choir, and give an artistic rendering 
of our divine liturgical service, which, whilst exemplifying advanced 
amateur art, would contribute to the intensifying of the glory of God’s 
worship in this worthy addition to London's Christian fanes. 

Erratum.—In the note appended to the foot of the former part of 
this article, printed in the last number, read 20,000 instead of £2,000, 
as there set down, as the aggregate of the monics collected by the 
Rector of St. James’s (the Rev. Jno. E. Kempe) in voluntary conrri- 
butions, and expended in the promotion of church extension in his 
parish, The omission of the one cipher makes the statement incon- 
sistent with what precedes. 

—o——_ 


MUSICAL NOTES FROM VIENNA. 
The Imperial city is progressing in the right direction, and bids 
fair soon to beat Berlin in the matter of really good, sterling music. 
It now possesses two Quartet Societies ; Berlin at present does not 
know what a quartet means; at any rate, it never gets the chance 
of hearing one played in public. Asa sort of standard by which 
our readers may form a notion of the state of musical matters, we 
give the following list, taken from the Vienna Recensionen, of the 
_ programmes recently issued by the various Societies here :—Society 

of the Friends of Music, Six Concerts, under the direction of Herr 
. Herbeck, on the 12th Nov., 3rd, 17th Dec., 1865, 25th Feb., 11th 
and 27th March, 1866. Among the larger compositions to be per- 
formed are ‘* Gottes Zeit,” Cantata for Solo, Chorus and Orchestra, 
Bach ;—all the music to Kénig Stephan; Ninth Symphony, 
Beethoven ;—Symphony in D, Cherubini ;—“ Erlkénigs ‘Téchter- 
lein,” Ballad for Solo, Chorus and Orchestra, Gade ;—* Suite for 
Orchestra” (new) Lachner ;—Legende von der heiligen Elizabeth, 
for Solo, Chorus, and Orchestra, Liszt ;—Elijah, Mendelssohn ;— 
Symphony in B minor, Schubert ;—*‘ Concertstiick fiir Pianoforte 
und Orchestra,” Weber.—Philharmonic. Eight Concerts, 5th, 
19th, Nov., 10th, 26th Dec., 1865, 14th Jan., 18th Feb., 4th, 
18th March, under Herr Dessoff, in the Operahouse. Among the 
larger compositions are included: Columbus, a Symphony, Abert ; 
—*‘‘ Passacaglia,” (scored by Esser); Concerto for stringed instru- 
ments, Bach ;—Symphonies, Nos. 2, 3,4; overture to Coriolan ; 
and Op. 124, Pianoforte Concerto in G major, Beethoven ;— 





—— 


‘* Marche Solennelle,” Cherubini ;—overture to Iphigenia, Gluck ; 
“Suite in canonischer Form,” Grimm ;—overture to Sacuntula, 
Goldmar« ;—‘* Water Music,” Handel ;—Symphony in G, Haydn ; 
—‘ Concert Overture,” Hiller ;— overture to Uthal, Méhul ;— 
overture to Ruy Blas; Pianoforte Concerto in G minor, Mendels- 
sohn ;—Symphony in G minor, Mozart ;—Symphony in A, 
Reinecke ;—Duet, Op. 140, arranged by Joachim 2 grand Or- 
chestra ; overture to Fierabras; interlude to Rosamunde, Schu- 
bert; Symphony in D minor, Schumann ;—overture to Samori, 
Vogler ;—Violin Concerto in A Minor, Viotti—Helmesberger's 
Quartet-Evenings, 12th, 26th Nov., 3rd and 7th Dec., 1865, 
14th, 21st, 28th January, 4th February: Concerto for Pianoforte, 
Flute, Violin, and Accompaniment ; Concerto in C major for two 
Pianos, with Accompaniment, Bach ;—Quartets, Op. 18, F major ; 
Op. 59, C major ; Op. 74, E flat major; Op. 127, E flat major ; 
Op. 180, B flat major ; Op. 135, F major; Quintet in C major; 
Pianoforte Trio in D major, Beethoven ;—Quintet, Hager ;— 
Quartets in B flat major, G minor, Haydn ;—Quartet in E minor, 
Mendelssohn ;—Quartet in A major, Mozart ;—Quartet (MS.) 
Preyer ; — Pianoforte Quartet, Rubinstein; — Quintet in C 
major; Pianoforte Trio in B flat major, Schubert ;— Quartet 
in F major; Pianoforte Trio in F major, Schumann ;—Quartet 
in G major, Spohr. Laub’s Quartet-Evenings, 9th, 16th, 
30th November, 7th, 14th, 28th December, 1865, 4th, 11th 
January, 1866. Pianoforte-Violin Sonata, Bach ;—Sonata in A 
for Pianoforte and Violin; Quartets, Op. 18, B flat major; and 
Op. 135; Quintet in E flat major; Septet in E flat major, Beet- 
hoven ;—four Quartets, Haydn ;—Quartet in D major, Mendels- 
sohn; Stringed Trio; Quintet in C major, Mozart ;—Quartet, 
Richter ;—Sonata for Pianoforte and Violin in A minor, Rubin- 
stein ;—Quartet in E minor; Double Quartet in D minor, Spohr ; 
—Quartet in E minor, Volkmann.—In reference to the above, the 
Recensionen makes the following observations : ‘* The concert pro- 
grammes for the season about to commence have not disappointed 
the belief we expressed, some short time since, that the managers 
of the various concert-enterprises would endeavour this year to 
present the public with something especially interesting. These 
gentlemen appear to be at length convinced that they can no 
longer get on with old compositions alone, however beautiful and 
however classical those compositions may be. The apathy, the 
indifference, manifested by the public last season, was, probably, 
the cause which induced them to come to this conviction. On the 
present occasion, we find novelty much more copiously represented 
than formerly. The Society of the Friends of Music give us two 
grand modern works, a ‘Suite’ by Lachner, and Listz’s Heilive 
Elizabeth, with two grand old works, also new for Vienna: the 
Symphonies by Cherubini and Schubert ; if, in addition to this, 
we reflect that Beethoven’s complete music to Kénig Stephan may 
almost be reckoned a novelty, and that the execution of the ‘ great 
Ninth,’ with the admirable chorus of the Society, is something 
exceedingly interesting, we see—especially as, according to report, 
this year the reed-instruments, hitherto the weak side of the 
Society’s orchestra, will be in admirable force—that everything 
possible will be done to render the Society’s concerts attractive. 
The Philharmonics, too, step forth, this year, from out their ultra 
Conservatism, and present us with five new modern works, three 
considerable ones (a ‘ Suite’ by Grimm, and Symphonies by Abert 
and Reinecke, and two shorter ones (overtures by Goldmark and 
Hiller). ‘To these they add two old works, new here: Handel's 
‘Water Music’ and Joachim’s Orchestral Arrangement of Schu- 
bert’s Duet, Op. 140.—It is with pleasure, too, that we see Hell- 
mesberger’s Quartet (in which Herr Hofmann takes the second, in 
the place of Herr Durt, who has retired) return to its former 
practice of introducing novelties ; we find in the programme three 
new works (in eight concerts there would, by the bye, have been 
room for a fourth, we should say), by Rubinstein, Preyer, and 
Hager. We have more than ordinary pleasure in greeting the 
last name, after it has been so long absent from our concert- bills. 
—That, at his eight Quartet Concerts, Herr Laub should give us 
only two new works by Richter and Volkmann, is a course of 
which, with our principles, we cannot by any possibility approve.” 





Brusswick.—Herr Rheinthaler’s oratorio, Jephta’s Tochter, was 
announced to be performed. on the 8th inst. Malle. Julie Rothenberg, 





of Cologne, was to sing the soprano part. 
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TO MUSICAL LECTURERS AND PROFESSORS. 
R. JOSEPH GODDARD has the copyright of a few 


original Musica, Lectures to dispose ot.—136, St. Paul’s Road, Camden- 
square, N.W. 
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“MUSICAL DEVELOPMENT,” 


A NEW WORK 
By JOSEPH GODDARD. 


Price to Subscribers, 5s. 
Names of Subscribers to be sent to the Office of the MustcaL Wor.p. 








MADAME ARABELLA GODDARD 
Will give a 
SECOND RECITAL 
OF CLASSICAL AND MODERN PIANOFORTE MUSIC, 
At THE ROYAL PAVILION, BRIGHTON, 


On THURSDAY MORNING, Nov. 16, 1865, assisted by Mrs. GEORGE DOLBY 
(late Miss Marian Moss), To commence at Three o'clock. 
PART I. 


ANDANTE, in F major (No. 35)—Madame ARABELLA GopparD . Beethoven. 

SONG, “The Violet ”"—Mrs, Groras DoLbr ° ° e e - Mozart. 
IMPROMPTU in A flat(Op.142) . . » er @ « Schubert, 

een in A flat(No.1, Book II.) .  .« ° - « Chopin, 


Madame ARABELLA GopDARD. 

ROMANCE, “Rose softly blooming "—Mrs. Gxorazg Dotspy . . Spohr. 
LIEDER OHNE WORTE—1. In A flat (Duet) Book’3. 2. In E 

major, Book 3. 3. In A major, “ Friihlingslied" (Spring 

Song)—Madame ARABELLAGoppaRD) «weg ~—e- Mendelssohn, 

PART II. 

GRAND SONATA, in C major, Op. 24—Mdme. ARABELLA Gopparp Weber, 
BALLAD, “ The Bailiff's Daughter "—Mrs. Georce DoLby + Old English. 


FANTASIA, “ Home, sweet home” (by desire) —Madame ARABELLA 
GoppaRD . ° . ° ° ° ° ° e e - Thalberg. 
Accompanyist—-Mr, ARDLEY. 
Manager—Mr. GEORGE DOLBY. 


MADAME ARABELLA GODDARD, 
On FRIDAY, NOVEMBER 17th, 
Will give 
A PIANOFORTE RECITAL 
At the 
MUSIC HALL, HASTINGS. 











NOTICES. 

To ApvERTISERS.—The Office of THe MustcaL Wor Lp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o'Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PUBLISHERS AND ComPoseRS—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tue MusicaL Wor xp. 





DEATH. 
On the Ist inst., W. Winsor, Esq. (many years an active member of 
the Sacred Harmonic Society), aged 61. 


TO CORRESPONDENTS. 


Mr. Joszru Gopparp.—Next week with pleasure. 

SyntTax.—Dr. Syllable is not yet a Muttonian, Dr. Rug is a Mut- 
tonian. Mr. H——-e M——w was proposed, but as his proposer could 
find no seconder, his name was withdrawn, He is, however, a member 
of the 10 U. 











The Musical World. 


LONDON: SATURDAY, NOVEMBER 11, 1865. 








HEINRICH WILHELM ERNST.* 


HE great violinist Ernst was, on the 8th October, at Nice, 
released from the sufferings to which he had so long been 
subject. As a practical virtuoso he had long been lost to art, 
but not as as an artist, for in the latter years of his life he 
devoted himself to composition, especially the composition of 
violin-quartets. Of these we will speak presently. 

Heinrich Wilhelm Ernst was born at Briinn, Moravia, in the 
year 1814. His talent was soon manifested, and so rapidly 
developed that he played in public when only a boy of ten. 
After 1825, he pursued his artistic education in Vienna, prin- 
cipally under Joseph Biéhm, subsequently also Joachim’s mas- 
ter ; he profited by the example and advice of Mayseder ; and 
in the theory of harmony and composition enjoyed the lessons 
of Seyfried. Four years later, he set out upon his first profes- 
sional tour, exciting, especially at Munich, and afterwards at 
Frankfort and Stuttgardt, great interest by the early maturity 
of his talent. On his return to Vienna, an unhappy passion, it 
is said, occasioned even then those fits of melancholy to which 
he was subsequently often liable. In the year 1831 or 1882, 
he went to Paris, where he played first at the Théftre des 
Italiens. He remained in Paris for several years. He studied 
the violinists of the French school, and, above all, became De 
Bériot’s most zealous pupil, the result being that his style, even 
then distinguished for perfect artistic intelligence and execution, 
gained also in elegance. 

After his sojourn in Paris he first travelled through Holland, 
giving, at the commencement of 1839, several concerts in Paris, 
and achieving one success after the other on his continued pro- 
fessional travels, in the course of which he went through almost 
every country in Europe. The first place he ‘visited was 
Southern Germany, especially Vienna (1840), where he excited 
incredible enthusiasm ; he then went to the principal towns in 
North Germany, returning several times to Berlin, as well as to 
Leipsic, Dresden, &c.; travelled through Poland, Russia, 
Sweden, and Denmark, and, ‘subsequently to 1844, passed 
several seasons in London; indeed, during the years which 
immediately preceded his stay at Nice, he found, so to say, a 
second home in England. 

Some fifteen years ago, Ernst married a young lady who was 
studying for the stage at the Paris Conservatory. Madlle. 
Siona Levy excited at that time great expectations by her 
decided histrionic talent, and people saw in her a future suc- 
cessor of Rachel. After her marriage with Ernst, she some 
times gave dramatic recitations at his concerts, and fully 
realised by these recitations the expectations she had raised ; 
but, very soon after she had achieved this success, she was com- 
pelled to renounce art, and could do nothing but devote herself 
to the care of her husband, whose state continued to get worse 
and worse. 

The last time of Ernst’s being in England was in the spring 
of 1868. The reason of his going there was a faint hope of 
recovery. Edward Bulwer Lytton, one of the stanchest of his 
many friends in England, had prevailed upon him to put him- 
self under hydropathic treatment at Malvern. Dr. Wilson, 
the celebrated principal of the hydropathic establishment there, 
came himself to London, on purpose to fetch Ernst, and, with 
the latter and Madame Ernst, set off for Malvern at the end 
of April. The warmest wishes of all artists and of all his 
friends accompanied the virtuoso whom the English rightly 
called “the most poetic” of all violinists; but the realization 
of their wishes was not destined to become a fact; Ernst’s 
apparent recovery of strength did not last long, and he re 
turned, probably with very faint hopes in his own breast, to 
Nice. 





* From the Niederrheinische Musik- Zeitung. 
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The manager of the London Monday Popular Concerts, Mr. 
S. Arthur Chappell, wishing to pay a mark of respect to the 
invalid traveller, included his quartet in B flat major in the 
programme of the concert given on the 27th April. ‘The work 
had already been very well received at the same concerts the 
previous summer, and was now rehearsed by MM. Vieuxtemps, 
Wiener, Webb, and Piatti, at the house of a Mr. Benson, where 
Ernst resided. The composer, who had previously heard it 
played only by amateurs, was very much delighted, and thanked 
the performers most warmly.* 

This Quartet was one of the three (the other two are in A 
and C) in the composition of which the artist sought consola- 
tion for his bodily sufferings, from which he was scarcely ever 
free during the last nine or ten years of his life. In October, 
1864, he was once more in Paris, where MM. Holmes (the 
admirable artistic brothers), Jacquard and Ney played him two 
of the above Quartets. Stephen Heller wrote of these com- 
positions, at the time, in the following terms :— 

“ We will not attempt, by a dry analysis, to give an idea of these 
works, so important from their scope as well as their inward worth. 
We must not expect to find in them the amiable composer of the 
Otello and Pirata Fantasias, but we recognise in them the creator, 
beeome greater and more clear, of the ‘ Elégie’ and of the Violin 
Concerto in F sharp major. All that those two works promised is 
here fulfilled, and we behold an artist of noble nature who has 
attained the summit of his powers. These Quartets can have been 
written only by an artist who has continuously studied and himself 
performed a hundred times the works of the great masters in this 
branch of composition. From beginning to end, the style is invari- 
ably noble, and nowhere do we find aught like cowardly complaisance 
for inartistic or frivolous ears. The beauty of these works is serious 
and severe, and of the kind which alone secures for a worka future. 
It must not, however, be supposed, on this account, that they are 
deficient in melody; the slow movements especially contain ex- 
pressive, taking, and frequently passionate song. The Scherzos are 
genuinely humourous; the first is distinguished for, we might 
almost say, epigrammatic brevity ; the other, on the contrary, is 
well worked out and contains instances of harmonic and rhythmical 
daring; neither of the two movements, however, reminds the 
hearer in the least of former creations of the kind, and that isa 
great merit. In one word: These Quartets announce the complete 
change of the great virtuoso into the composer and deserve the 
deepest attention on the part of all musicians and connoisseurs. 


One of these Quartets was, also, performed in June, 1864, at 
the ‘‘Ernst Concert” give in St. James’s Hall, London, the 
proceeds being devoted to the benefit of the sufferer. At this 
concert, moreover, Joachim played Ernst’s “ Elégie,” and 
Wieniawski, the Transcription of Schubert’s ‘‘ Erlkinig,” while 
Mad. Dustmann and Sims Reeves were the singers. 

As most persons are aware, Ernst published, during his career 
as a virtuoso, many compositions intended principally to exhibit 
his play in all its brilliancy. How could he, when his time was 
taken up by his never-ending professional tours throughout 
Europe, find leisure for the creation of large serious works? A 
horrible doom procured him this leisure, though in so fearful a 
manner. But, even among his virtuoso compositions, there are 
a few, some of which in parts, and others throughout (as is the 
case with the celebrated ‘‘ Elégie”) display a feeling for, and 
appreciation of, what is elevated and beautiful in Art. His 
Conterto in F sharp major, too, is a work of this class. 

It was, however, as an executant that he was greatest. He 
was the first since the days of Spohr to combine a truly poetic 
rendering of the melody with grandeur of tone, for grandeur of 
tone merely does not by any means constitute soulful song upon 
the violin. To this, as we are all aware, was added eminent 
technical skill, thanks to which the greatest difficulties, which 
he himeaelf was often the first to create (Otello-Fantasia, 
‘Carnival of Venice”) were executed with ease and grace, for 
elegance was among the most prominent qualities of his play. 
If the latter was not always equal during the later years of his 
career as a virtuoso—not the same day for day and hour for 
hour, this was not exactly a matter for astonishment, if we take 





* The Musical World, No. 17, 1863. 
t Revue ef Gazelle Musicale,.No,.43, 1864... 





into consideration his peculiarity, common to all original artists, 
of being able to give himself up completely to the full swing of 
his inspiration only in those happy moments when his natural in- 
stinct burst forth, and hence he was reproached for thisdefect even 
in his very best years. At a subsequent period, this difference 
in the excellence of his playing was a natural consequence of 
his bodily condition, which, with want of strength, naturally 
produced a paralysing languor of the mind. ‘Thus as recently 
as the year 1854, we heard him at a morning concert (that.is ac- 
cording to the London fashion a concert given between three‘and 
five o'clock in the afternoon) in the Hanover Square Rooms, play 
his Otello-Fantasia admirably, and the same evening we could 
scarcely recognize the same artist performing the same piece in 
Exeter Hall. 

For seven or eight years, he resided at Nice, where, on the 
8th October, at two o’clock, death released him from an existence 
that was at last simply a burden. As a man, Ernst was re- 
spected and beloved, on account of his noble character and 
practical sympathy for human misfortune and misery, as well as 
on account of his wit and agreeable manners in the social inter- 
course of life. In addition to the leading inhabitants of Nice, 
a long line of poor, who did no less honour to the deceased, 
followed the corpse. Yet Ernst was anything but rich ; it was 
not from his superfluity that he gave ; he denied himself a great 
deal in order not to withdraw from the needy whom he had once 
assisted the gift to which they were accustomed. ‘The corpse 
has been temporarily deposited in a vault, but there can be no 
doubt that his friends and companions in art will take care that 
he has a resting place worthy of him. L. B. 








poner 
HE Duchess Anna of Saxony (born in 1532, died in 1585, a 

daughter of Christian III of Denmark and his wife, Doro- 
thea, a Princess of the Ducal Saxe-Lauenburg family) not only, 
like her husband, the Elector Augustus, possessed a great taste for 
music, but was a very accomplished practical proficient in the art. 
In her writing-table, which has been preserved up to the present day, 
is her spinet, the steel wires of which are set in motion by quills. 
The tone is rather sharp but not disagreeable. Our long-haired 
piano-demolishers would, of,a certainty, be exceedingly embarrassed, 
if called upon to exhibit their wonderful feats on this little instru- 
ment, which has only seven-and-twenty keys, but sufficed for the 
modest wants of that period. Another musical instrument has 
not, as far as we know, been preserved. It was: “a new, ingen- 
ious chamber-organ, with 12 stops, such as small regal, cornethen, 
octava regal, krummhorns, etc.,” which was ordered in the year 
1569, by the instrumentalist, Julius von Elkom, surnamed Lucifer, 
of the instrument-maker Dominicus Breuer, of Liineburg, then 
resident in Halle. Other instruments, not minutely described, 
were furnished by Angelino, an Italian. At the castle of Stolpen, 
she had ‘an instrument with organ-pipes ;” the person sent for to 
tuneit being George Kretschmar of Dresden : ‘‘ who was well-skille1 
in chamber-organs and instruments” (1571). In the year 1574, 
Philip Stammler, in Augsburg, was commissioned “to go and 
examine the ingenious instruments and organs there exposed for 
sale,” and ‘ when he did so, to take with him persons who under- 
stood such matters, and who should test the instruments in action.” 
There was ‘a self-acting instrument with pipes and strings” of 
which “ the case and carving” alone were said to have cost two 
thousand thalers and which Christopher Schissler, geometrical an | 
astronomical instrument maker at Augsburg, offered for sale. The 
instrument Anna was willing to purchase for a fair price, butexpressly 
observes to the artist who boasted of the novelty of his invention : 
‘this invention by which an instrument may be so arranged and set 
as to play any piece by means of weights is not new, but only so much 
of the said invention as may be an improvement of your own. 
and more cleverly and ingeniously contrived.” An instrument 
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‘furnished with fiddle-strings, with pedal like an organ,” was 
presented, in 1576, by the Elector to Duke Albert of Bavaria. 
'The fame of Anna’s artistic proficiency was wafted even to distant 
Prussia. The Margrave George Frederick von Brandenburg wrote 
to her from Kénigsberg, on the 22nd May, 1531, in these terms: 
‘Seeing that two instruments, such as we never previously came 
across, were presented to us by a Netherlander, we kept one, and, 
because we know that your Highness has a liking for such instru- 
ments, and are yourself a good organist, we could not refrain from 
the pleasure of hereby forwarding your Highness the said instru- 
ment, to be placed in your chamber, with the idea that should 
your Highness ever feel the time hang heavily or be assailed by 
melancholy thoughts, you might amuse yourself upon it, and thus 
drive away the heavy thoughts.” But Anna was not the only 
practical artist among the princes of her time. Just as her brother- 
in-law, the Elector Moritz, had received lessons on “ the harpsi- 
chord,” the Emperor Maximilian II also enjoyed a musical educa- 
tion. During the last illness of the Emperor Ferdinand I, Dr. Zasius 
wrote as follows (30th April, 1584) : His Majesty now mostly keeps 
his bed, and has cheerful chamber-music performed every day in his 
ante-room on which occasion his Royal Majesty causes particular 
musicians to sing, and his Imperial Majesty says he remarks that such 
music refreshes his spiritum.” Anna did not, however, merely play ; 
she likewise sang. Printed and manuscript “ Gesengkh,” the old 
German form of ‘Gesiinge,” ‘ Songs”), were, consequently, 
exchanged with other admirers of the musical art, and thankfully 
accepted from composers. Peter Joandel, of the Imperial ‘* Can- 
torei,” or body of Chaunters, at Vienna, received, in 1569, for 
‘* printed song books” which he forwarded the Electress, twenty 
florins,as did also the Brandenburg lutist, Von der Haide, for 
‘* Luttenbiicher ” (old German for ‘ Lautenbiicher,” ‘ Lute- 
Books’’) dedicated to her. ‘The vocal compositions presented to 
the Princess by George Otto of Torgau, Chanter at Salza, met 
with such approbation that the Elector Augustus wanted to secure 
him as a member of his Electoral ‘ Cantorei,” and, in conse- 
quence, commissioned his Capellmeister to examine him and see 
if he was suited for the position (1574). The Elector was especially 
fond of sacred music, and, consequently, the ‘‘ Cantorei,” or body 
of chaunters, for which he issued a decree on the Ist January, 
1555, was the subject of his especial care. He had a misunder- 
standing with the Landgraf Philip of Hesse concerning a Nether- 
landish singer, named Lorenz von Alten. ‘The latter had been 
engaged by the Landgraf, but, for ‘‘ trivial reasons,” as he asserted, 
cast into prison, and the Landgraf had threatened that he should 
not be released unless he bound himself by oath to remain in his 
(the Landgraf's) service for the space of three years. The singer 
would not bind himself to do so, so he ran away and entered the 
‘ Cantorei ” at Dresden (1559), but was claimed by the Landgraf, 
Augustus, however, paid no attention to the demand for the 
singer's extradition, contenting himself by saying that he did not 
‘‘prevent his leaving.” Augustus was desirous, too, of securing 
the services of the Bavarian bass-singer, Johann Reithart. The 
latter sent him, in the year 1568, ‘*a mass composed by the 
Bavarian Capellmeister Orlando, with other printed table-songs of 
his,” which were so much liked that Augustus ordered that, “ if 
he could with propriety leave the service of his princely employer,” 
he should be admitted into the ‘“ Cantorei” with a monthly 
salary of 12 florins aud 16 florins a year for a coat. How great 
an interest Augustus took in his ‘* Cantorei,” thinking of it even 
amid the turmoils of war, is proved by a rescript issued by him 
from the camp at Gotha, and in which he says: ‘ whereas it is 
our desire that there shall be no neglect in diligently instruct- 
ing, teaching and exercising the boys of our Cantorei in singing, 
but seeing rather it is our pleasure that proper zeal be employed 





and practised so that they may be efficiently instructed and trained 
more especially to sing, so as to do credit to our Cantorei, we 
graciously desire you to summon before you our Court-Preacher 
M. Christian (Schiitz) and Capellmeister, and hear their opinion 
and advice as to the best course to be pursued, and, after this has 
been done, to inform us of the result, as well as of your own indi- 
vidual views, as to how you consider the boys may be most 
profitably and conveniently placed, for the purposes of singing, 
with the Capellmeister, with whom, supposing there were 
no other obstacles, they would certainly be better than anywhere 


else.” 
a; 


TO SIR EDWARD BULWER LYTTON. 


Dear Lytron,—It is a superstition in England that represen- 
tations of Italian opera cannot be given with success unless 
they are patronised by the aristocracy. It is also falsely believed 
(by operatic managers) that the aristocracy, after emigrating 
from London en masse at the end of July or the beginning of 
August, remain in the country or abroad until the following 
spring. The truth, however, is that Italian opera is no longer 
maintained in this country exclusively through the support of the 
upper classes; while, even if such were the case, a sufficient 
number of rich pleasure-hunters are to be found in London during 
the autumn to perform all the functions of an aristocracy in regard 
to the hiring of private boxes. We have had no political operatic 
manager since the days of Mr. KE. T. Smith, who formally 
denounced ‘* Lord Tom Noddy” in a speech from the stage, and 
explained that in giving cheap representations of Italian opera at 
Drury Lane his object was to popularise a kind of entertainment 
which previously had been thought suitable to the tastes of the 
aristocracy alone. ‘The only fault of Mr. E. 'T. Smith’s specula- 
tion was that it did not succeed—which, however, as two other 
Italian operas were open at the same time, was not surprising. 
Mr. Mapleson, in opening Her Majesty’s Theatre for a series of 
autumnal representations, has the field entirely to himself; and 
hitherto his novel experiment has produced most satisfactory 
results. ‘Two Saturdays ago (I write on ‘Thursday), when an 
Italian version of Der Freischiitz was produced, the house was as 
full as ever it was during the best days of the summer season. ‘The 
prices have been reduced, which is a pity, as English people do not 
like cheap pleasures, and are sure to undervalue them. ‘The ukase, 
too, against colored clothes has been suspended, or as the operatic 
director words the new decree, ‘‘ the ordinary restrictions as to 
evening dress are not enforced.” You can now go to ‘he pit in 
your dressing-gown, or can take your seat in the stalls actired in a 
complete cricketer’s costume. ‘These delightful privileges do not, 
however, seem to have been taken advantage of. So at evening 
concerts (the Philharmonic, for instance, and the concerts of the 
Musical Society of London) men do not make their appearance 
arrayed in the colors of the sunflower or the poppy, although the 
doorkeepers are not instructed to exclude them’ in whatever 
garments they may choose to present themselves.* The fact is, 
our operatic managers have for many years past taken upcn 
themselves to teach manners to the public, and it would be a goo! 
thing if the public would now, in its turn, give a lesson to the 
operatic managers. Why, I should like to know, is it assumed 
that the frequenters of our Italian operas are more incapable than 
other persons, at home and abroad, of judging what clothes they 
ought to wear? Foreign visitors often come to our private 
entertainments, I will not say in unbecoming, but in what are to 
us unusual garbs. They make their appearance at weddings in 
evening clothes, and they do not make a point of dressing entirely 
in black clothes when they attend funerals. If they are asked toa 
picnic they do not know what to wear. Mr. N. P. Willis, when 
he was in England, went out shooting in shiny leather boots, but 
his gun was not taken from him for that. I have seen a foreign 
Ambassador go out to dinner in the summer in light-colored 
trousers. He was allowed to take his food in peace, amorg 
persons quite as important as the general run of people who 
frequent the pit of the opera; but Mr. Gye would not, under any 
consideration, have allowed him to enter Covent Garden in his light 





* Yes they are.—D. PETERS, 
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summer pants (at 16s. 6d.), and Mr. Mapleson would have had his 
Excellency shown to the door if he had attempted to gain admission 
to the stalls of Her Majesty’s Theatre. 

Why is it sup that in England alone we are incapable of 
observing the ordinary rules of propriety ?—and in such a trivial 
matter, too, as dress! There are operas in other capitals as well 
as London. But neither in Paris, nor Vienna, nor Berlin, nor St. 
Petersburg, is it found necessary, nor would it be thought 
becoming or tolerable, to establish in connection with each opera a 
censorship of costume, empowered to examine and decide upon the 
dress of all intending visitors. 

I advise every one to go and hear Der Freischiitz at Her 
Majesty's Theatre, with Titiens, Santley, and Stagno (a most 
promising tenor) in the principal parts. Go in a shooting-jacket, 
or go in the gorgeous solemnity of evening dress ; but go.— Yours, 
my dear Lytton, in all sincerity, LAVENDER Prt. 

The Kids, Leominster, Nov. 9. 

—_—)—— 


THE EDINBURGH MUSICAL CHAIR. 
To Dishley Peters, Esq. 

Sir,—The authorities of the University of Edinburgh have 
elected to the musical chair a gentleman unknown to fame. Mr. 
Herbert S. Oakeley may be the very best of the candidates who 
offered themselves for the post ; but if the electors wish the world 
to be satisfied that their choice is not the result of favoritism, they 
will do well to make public the grounds of their decision. Con- 
sidering that a few years ago the University of Oxford elected a 
comparatively obscure gentleman to the splendidly endowed Pro- 
fessorship of Sanscrit, and rejected the overwhelming claims of Mr. 
Max Miiller, on the avowed ground that the latter was possibly 
“German” in his theology as well as his country, and that Mr. 
Monier Williams was patronised by the Record, we are curious as 
to the existence of any similar influences in Presbyterian Edinburgh. 
Mr. Oakeley may be a tyro in the art of music, and able to do 
nothing more than repeat the dry rules of old-fashioned books on 
musical theory ; but if he is sound on Predestination and the 
Sabbath, we can well imagine that he came fully up to the 
standard of Edinburgh criticism. Although the list of unsuccess- 
ful candidates contains many names quite as unknown to fame as 
Mr. Oakeley’s, there are a few whose rejection ought to be honestly 
accounted for. Mr. Hullah has done more than any living 
musician for the cultivation of singing among our middle and 
lower classes. He has well studied the history of music, and is an 
agreeable and instructive lecturer and writer upon its progress 
and development. As a theorist, if not as profound as the best 
German writers, he is quite up to the usual English mark. Mr. 
Macfarren is undoubtedly the ablest English teacher of musical 
theory, and, moreover, is less hampered by the cut-and-dried 
traditions of a pedantic past than is the case with ordinary 
professionals, As.a composer, he writes like a competent and 
skilful musician, though his gift of melody is not great. Probably 
he would be named by his brother musicians as unquestionably the 
fittest man for the appointment. Mr. Stainer, the organist of 
Magdalen College, Oxford, has a high professional reputation as a 
performer, and as possessing the gift of extempore fugue-playing 
in a degree by no means common at the present day. Other 
names might be picked out from the list which.at any rate possess 
some sort of repute. But those which we have specified are 
sufliciently distinguished to make outsiders wonder not a little 
when they learn that not one of them has found favor with the 
Edinburgh dispensers of a somewhat distinguished post.—We are, 
Sir, your obedient servants, PALL MALL GAZETTE. 

4, Salisbury St., Strand. 

{If Pall Mall Gazette knew Hannaything about Mr. Macfarren, Mr. 
Hullah, Mr. Stainer, and Mr. Oakeley, they might have made some 
allusion to Dr. Wylde.—D. Prrers.] 


—_o-— 
TO HORACE MAYHEW, ESQ. 

Dear Ponny.—The Royal English Opera continues to give 
L’ Africaine four times a week. It is a great piece of good fortune, 
or rather, [ should say, of good management on the part of the 
directors, to have secured this admirable work, the success of which 
is constantly increasing. On the two other nights The Mock 





Doctor is played, followed by a very graceful, lively ballet, called 
Gitta la Ballerina, in which Mdlles. Duchateau, Montero, and 
Pancaldi appear, supported by an excellent corps de ballet, 
forty-eight strong. ‘The revival of this once highly-popular species 
of entertainment has caused a newspaper critic to inquire how it was 
that it ever fell into disrepute. Very few good ballets, however, 
are in existence ; and this, (argues newspaper critic) may to some 
extent be accounted for by the fact that, whereas a spoken dramy 
is generally the work of only one author, and an opera almos‘ 
invariably the work of not more than two (the librettist and the 
musician), a ballet is, as a rule, the joint production of three 
authors (the librettist, the musician, and the choregrapher), eac! 
of whom must take care not to fail in his own particular 4 seeder 
or he will cause the failure of the entire work. What would Giselle 
have been without Adolphe Adam’s brilliant and graceful music, or 
without the dances of Carlotta Grisi as arranged for her by Perrot? 
What would Adolphe Adam’s music have been without Heine's 
tical legend? At least a score of generally-interesting operas 
ave been written during a period which has not given us half-a- 
dozen ballets which can be so described. ‘The only ballets known 
all over Europe—as the principal works of Rossini, Meyerbeer, 
Donizetti, Bellini, and Verdi are known—are La Sylphide, for 
which we are mainly indebted to Nourrit, the great tenor (wh» 
also, by-the-way, suggested to Meyerbeer the duet which now 
terminates the fourth act of Les Huguenots); La Gitana, the story 
of which was first told by Cervantes, in The Gipsy of Madrid ; ths 
aforesaid Giselle ; Esmeralda, founded on Victor Hugo’s novel ; an:l 
perhaps, it may be added, the Peri, of which the plot was sketched 
by Theophile Gautier, and the music written by half-a-dozen 
composers, under the presidency of Burgmiiller, who is said to have 
invited them to breakfast and then set them inhospitably to work. 
Of these four ballets, the only two which deserve to be called 
celebrated, and which are really founded on poetical ideas artistically 
worked out, are La Sylphide and Giselle—Yours, dear Ponny, 
The Wick, Nov. 3. Hampton Wick (Bart.) 
P.S.—I am glad that Shirley Brooks is using his influence for 
my old friend, Bather of Ledbury. Do you think Brooks would form 
a committee? ‘There could uot be an abler chairfiller. I hope he 
will go soon to try the organ at Ledbury, or he may find it not. 
They say it is to be ‘* put up.”—H.W. 
[This letter of Sir Hampton Wick’s came just a day too late (Friday) 
for last week's issue.—D. Perers.] 


HOW “ MARITANA” CAME ABOUT. 
To Horace Mayhew, Esq. 


S1r,—I think it must have been early in the month of September, 
1845, for the first harvest moon rose above the horizon like a ball 
of gold, when my late friend (the friend of my youth in Dublin, 
W. V. Wallace) said to me, in the drawing-room window of 87, 
Piccadilly, ‘St. Leger, do you think I could compose an opera ?” 
I answered immediately, ‘* Of course you could, and I advise you 
to set about it immediately.” ‘* But,” said Wallace, “* What am IL 
to do for a libretto?” I answered, ‘I will introduce you to Mr. 
Fitz-Ball, who wrote several successful opera books for my friend 
Balfe, and,” added I, ‘*the sooner the better, so, as it is a beautiful 
evening, and as Fitz-Ball lives in the Portland-road, let us start at 
once.” Wallace consented, and we started for Fitz-Ball’s residence. 

Arrived there, I knocked at the door, and as no one came to 
open it I thought my poetic friend was out. I, however, knocked 
again rather loudly, and in half a minute the dear old poet came 
and opened the door himself, having a pen stuck behind his ear, as 
is customary with clerks and authors. I then introduced Wallace 
to Fitz-Ball, told him he was a compatriot of our friend the 
popular composer, Balfe, and that, as Wallace was about to 
compose an opera, I brought him to make arrangements for a 
libretto. ‘ That is very extraordinary and fortunate,” said Fitz- 
Ball, “‘ for just as you knocked at the door I finished a libretto on 
the drama of Don Czsar de Bazan, but I purpose calling it 
Maritana.” After a few minutes conversation, Fitz-Ball asked 
Wallace to play some of his compositions for him, and Fitz-Ball 
was sO pack an with the exquisite melodies my dear friend 


layed, that he gave him the first act of Maritana just before we 
eft. HexwarpD J. St. LeGer. 

























708 


THE MUSICAL WORLD. 


[November 11, 1865. 





PARIS. 
(From our own Correspondent.) 

Impute my silence last week to rigid necessity. Thou knowest 
my old complaint,—neuralgia. 1t apprehended me like an inexor- 
able sheriff's officer in the beginning of last week and held me fast in 
its ceaseless-nipping fangs for five days. It retreated at last 
before strong remedial measures, patience and barley gruel, and 
allowed me, with great care, to go abroad and visit two or three 
theatres, although the visits no doubt were attended with danger. 
But I am no advocate for staying within doors when convalescence 
has shown itself, and think that, with precautions, change of place 
may have its advantages. At all events, your ers will reap 
advantage from my temerity—if it be so—in going to the Grand 
Opéra Populaire, as I am enabled to render them an accurate and 


faithful account of M. Duprez’s new opera, which in reality has: 


been at last performed, after such a series of mishaps as has seldom 
befallen the production of one work. I attended the representation 
of Jeanne Darc, and listened to the music with every desire to 
become familiar with its merits, and without the slightest prejudice 
against it, except indeed that which I could not help deriving from 
what I learnt through the very unsatisfactory execution of the two 
acts when the first attempt was made at performance. I was not 
deeply impressed then, as I told you; but I must confess I 
expected something far more artistic and interesting from a hearing 
of the entire opera than what I listened to when I paid my second 
visit. M. Duprez is not wanting in a certain tunefulness, but it 
is tune of a very common kind, and I find not one bar in the new 
opera either original or refined. His instrumentation is feeble and 
lacks color and character, but still it indicates some knowledge of 
harmony, and, if not striking, is certainly not botch-work. ‘The 
execution was far from excellent, nor, indeed, was everything 
done that possibly could be done to accomplish asuccess. As, how- 
ever, oyery Frenchman present was anxious about the first work of 
their quondam superlative tenor, a certain success was inevitable, 
and so Jeanne Darc has been chronicled as having made a great 
hit and as likely to influence the future art-inspirations of the 
composer. I have not the least objection that M. Duprez should 
enjoy his triumph—he has done his best to earn it,—and has been 
a glorious artist in his day ; but—between ourselves—when next 
he writes an opera, I hope I may not be present to hear it, kept 
away even by my trusty and never-failing friend, neuralgia. The 
libretto supplied by MM. Méry and Edouard Duprez, the compo- 
ser’s son, is one of the best I know for musical purposes, being 
neat and concise, clear, unelaborate and without the least compli- 
cation. Nor, although the book consists of five acts and a prologue 
—an unusual number of divisions even at the Grand Opéra— 
does the representation appear too long; and, if the music were 
as good as the poem the four hours consumed in the performance 
would be spent without weariness. ‘The prologue is a fairy 
episode, and represents the locality of a wooded dell, where Joan 
of Arc first hears the celestial voices which determine her mission. 
The first act is entitled La Féte des Fleurs. It is a country 
celebration in honor of Jeanne, who is about to leave her parents 
and the companions of her childhood for the Court. The second 
act, called Le Roi de Bourges, shows Jeanne at the Court of 
Charles VII., received at first with ironical smiles by the nobles, 
who, however, are soon fired by her enthusiasm. In the third act, 
Le Sacre, takes place the grand triumphal procession in which 
King Charles and his Court are led by Jeanne to the Cathedral of 
Reims, where she delivers her prophecy. The fourth act, La 
Prison, exhibits the devoted girl in her dungeon at Rouen ; and the 
last, Le Martyr, shows her at the funeral pile. The fault of the 
plot is that there is no love interest, and Lionel’s passion ending in 
anything but pure affection, isa mistake. I did not hear Malle. 
Brunetti, except at the first disastrous attempt. Mdle. Brunetti, 
first from illness and then from the death of her father, was twice the 
cause of the performance being postponed. When, however, the 
opera was produced and she had sung the music some three or four 
times, she pleaded some other excuse besides parental demise or 
sanitorial depression, and resigned the part of Jeanne to Madame 
Lustani-Mendez, a singer who had been heard in the theatre at 
Strasbourg and in the concerts at Baden, and who had evidently 
been understudying Mdlle. Brunetti with full expectation of hav- 
ing to take her place. If Madame Lustani-Mendez had as good a 
voice as Mdlle. Brunetti in all probability she would sing the 





music gs well. As regards the acting, both ladies may be placed 
in the same category of inefficiency. It is not M. 
Duwast’s fault if he cannot produce all the effects in the part 
of the first tenor which M. Duprez intended; and, as for the 
second tenor, M. Gaston Aubert, in his fearless endeavours 
to sing several uts dieze—although he signally failed—he was en- 
titled to the highest consideration. M. Gaspard has a fine bary- 
tone voice, and when he has gained some knowledge of his art and 
knows something of the production of tone, no doubt he will make 
a good singer. Mdlle. Arnaud, in the small role of Perrine, had 
little to do, and pleased for that reason. ‘The band was incom- 

tent, and the chorus.not much better. No doubt they will both 
mprove, a8 the conductor seems to take especial pains. From 
what I have said you will perhaps infer that I was not profoundly 
impressed by the music, or the performance. Draw no hasty 
conclusions, but wait for my second notice. Apropos of Jeanne 
Darc, I have read an extraordinary coincidence in one of the French 

apers. It appears that the manager of the Théatre Francais of 
oem is about to produce a new play in five acts entitled Jeanne 
Darc, and that he intends expending a large sum of money on the 
costumes, decorations, and scenery. In the scene of the abjura- 
tion will be exhibited a view of the Chateau of Philip-Augustus, 
exactly as it stood when the trial of Joan of Arc took place. 
‘‘ But,” writes the Journal de Rouen, ‘‘ what is truly most wonder- 
ful, and what beyond a doubt never occured in any other theatre 
is, that the last act—the act of the immolation—will be repre- 
sented on the same place where the reality happened, for the burn- 
ing of Joan of Arc was carried out in precisely the same spot where 
now stands the Théatre-Francais.” ‘This coincidence beats hollow 
that of Mr. Pickwick when he found that a gentleman was travelling 
as an outside passenger by the same coach with himself. 

Ernani has been given at the Italiens impotently ; impudently 
might be added, as it is really imposing on the public to intrust 
the parts of Elvira and Ernani to Madame De la Grange and 
Signor Nicolini, with Mesdames Penco and Charton, and Signor 
Fraschini in the company. Where is this mismanagement to end ? 
One might be led to think that M. Bagier had taken an oath to 
labour with might and main, soul and body, to destroy Italian 
opera in Paris. If so, he may congratulate himself thus far, as he is 
on the sure road to success. ‘The Italian opera in Paris has become 
a snare, a mockery and a delusion; and the public and subscribers, 
so long offended and disgusted, patiently await the final blow, and 
look forward with anxiety pa hope to the termination of the 
Bagier dynasty. 

Everybody is talking about a new three act opera buffa, called Le 
Voyage en Chine, to be brought out shortly at the Opéra-Comique. 
The music is by M. Bazin, whose Maitre Pathelin had a run of 
between two and three hundred nights. The cast will be supported 
by Mdlles Cico, Révilly and Camille Gontié, MM. Montaubry, 
Couderc, Ponchard, Sainte-Foy and Prilleux. Fior d’Aliza has 
been laid aside to make way for the Voyage en Chine. I perceive 
that M. Gustave Hequet, the well-known litterateur-musicten, col- 
laborator in the Ménestrel and Illustration journals, died a few 
days since in the sixty-third year of his age. He was an accom- 
plished critic and no mean musician, having composed several 
operettas, which found their way into the minor theatres, Tis 
death was almost sudden. 

The season for the Concerts of Popular Classical Music was in- 
augurated on Sunday fortnight at the old locality, the Cirque Na- 
poleon, again under the direction of M. Pasdeloup. The programme 
comprised the overture to Oberon, Hadyn’s Symphony, No. 4, 
Beethoven’s Symphony in A major, and the Canzonetta Move- 
ment from Mendelssohn’s Quartet, Op. 12. The Canzonetta was 
redemanded with acclamations, At the second concert on Sunday 
week, the following pieces were given :—March by Meyerbecr, 
Symphony in G minor by Mozart, Allegretto un poco Agitato 
Hy 50) by Mendelssohn, Overture to Fidelio, No. 8, Beethoven, 
and Fragments from the Septuor of Beethoven. The programine 
of the third concert on Sunday last included the Pastoral Syin- 
phony of Beethoven; the overtures to Genevieve de Brabant 

Schumann) and Loreley (Wallace); the Grand ‘ Morceau 
’Unisson,” from the Africaine ; and Mozart’s Quintet in A, for 





* And the famous “Léon Durocher ” of the Revue et Gazette Musicale.— 
D. PETERs. 
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clarinet and strings. The Jarghetto of the Quintet was rede- 
manded. In addition, a Belgian violinist, M. Jacques Dupuis, 
professor at the Conservatoire of Liége, played Mendelssohn's 
Concerto, had a good success, and was warmly applauded. Your 
ex-correspondent, Rippington Pipe, who was seated behind me, 
whi to me that the warmth of the applause was some- 
what in excess of the warmth of the player's expression—an ex- 
quisite essay of wit, which, however, I fear, few can appreciate. 

The six Prussian Concerts, organised at the Cirque de I'l - 
trice, and executed by the band of the Pomeranian Fusiliers, 
alias the 34th Regiment of Prussian Infantry, were eminently 
successful. The questions have been asked in several quarters, 
‘« Why a Prussian band should come to Paris to give concerts ?” 
and ** Why the 34th Regiment should have the best band in the 
Prussian Army ?”, and have been variously answered. 

No news of Liszt! Ohime!—Hélas!!—Alas!!! 

Paris, Nov. 8. MontaGueE Suoor. 

a , 


ROYAL ENGLISH OPERA. 

Masaniello was performed for the first time this season on 
Wednesday evening, specially for the purpose of introducing to 
the public a new singer, Miss Ida Gillies, in the part of Elvira. 
This young lady is highly connected, being a daughter of the late 
Captain Gillies of the Guards, and granddaughter of General Sir 
— Barton, Bart. She has been studying in Paris under no less a 
teacher than Daniel Auber, and no doubt it was to do honour to 
her illustrious preceptor that she made her debut in one of his 
operas; but surely she could have found a more grateful and 
sympathetic part than Elvira in Masaniello. Miss Gillies, we 
understand, had never before Wednesday appeared on any stage, 
a statement we can well believe from the constrained manner in 
which she walked the boards, and the uneasiness of her deportment. 
That, however, the new comer was no novice in singing was at 
once made evident. A brilliant and fine-toned voice—bearing 
some resemblance to that of Madame Parepa—with showy execu- 
tion, were satisfactorily exhibited in her first air. Her extreme 
timidity, nevertheless, interfered greatly with her endeavours, and 
we had rather wait until we hear the lady when more at her ease 
before offering a definite opinion of her artistic merits. That she has 
merits is not to be contested, no more, indeeed, than that she could 
not do herself justice on Wednesday night. As Miss Gillies 
plays the heroine in Mr. Henry Leslie’s opera, [da, to be brought 
out next week, we shall have a better opportunity of deciding as to 
her real talents. The performance of Masaniello by the Covent 
Garden English company calls for no further remark than that it 
was as admirable and complete as last year. Mr. Charles Adams 
more than confirmed the good impression he created as the 
revolutionary fisherman. The overture and Tarantella dance in 
the market scene were encored. 








Tue Late Mr. Witi1am Wixsor.—The funeral of Mr. W. 
Winsor, whose death is recorded in our obituary column, took place 
on Wednesday last, at Highgate Cemetery, the Rev. W. Edwards, 
formerly of King’s College, officiating. Some twenty mourners, 
in five coaches, followed the hearse, and a number of uninvited 

rsons, friends and acquaintances of the deceased, attended. Mr. 

Vinsor, who belonged to the eminent firm of Winsor and Newton, 
artists and colourmen, 9, Rathbone-place, took very high ground 
in. his business, and made it something more than trade. He was 
for many years an active member of the Sacred Harmonic Society, 
and was one of the best amateur double bass players in the country. 
Mr. Winsor died suddenly on Wednesday week. 

Mr. Aouitan’s third performance of pianoforte music took place at 
his residence on Wednesday. The following was the programme :— 
Sonata, Op. 10, No. 8—Beethoven; Nocturne—Aguilar; 17 Vari- 
ations Sérieuses— Mendelssohn; Consolation, No. 5—Liszt; 2 
Pieces, Op. 82, Nos. 6 and 7—Schumann; Fantaisie Impromptu, 
Nocturne (Il Lamento), and Polonaise, in A flat—Chopin; Lieder 
ohne Worte—Mendelssohn; Fantaisie on an air from Fra Diavola— 
Aguilar; “ Appeal,” “In a wood on a windy day,” and Transcriptions 
—Aguilar; Serenade—Aguilar. The rooms were crowded as usual, 
and’the audience were well pleased with Mr, Aguilar’s performance of 
Mendelssohn's Variations Sérieuses and the Lieder (Nos. 1 and 2 of 
Book 6). Mr. Aguilar’s two songs, “ ppeal ” and “In a wood ona 
windy day,” were also highly approved of. 





Rorat Gauuery or Iniusrration.—The Opera di Camera season 
will be brought to a brilliant close this day. The operas produced 
have met with more than ordinary success, and Mr. Reed may congratu- 
late himself on having established a very agreeable and usefil 
entertainment. Mr. and Mrs. Reed, with Mr. John Parry, will 
re-appear on Monday, at the Gallery, in A Peculiar Family, and Mr. 
Parry will resume his “ Vocal and Instrumental Recollections.” 

Wesrsovane Hawt, Bayswarer.—The first of a series of three 
Pianoforte Recitals, interspersed with vocal music given by Mr. 
William Carter, took place on Wednesday evening. The ianoforte 
performances were restricted to Beethoven, and comprised the Sonata 
Appasionata, in F minor, Op. 57, Sonata Pathetique, in C minor, Op. 
13, the Moonlight Sonata, in C sharp minor, No. 1, Op. 27, Andanto 
Favori, in F, Sonata, in A flat, Op. 26, and Sonata, in E flat, Op. 81, 
“Les Adieux,” “ L’Absence” and “Le Retour.” This was a 
magnificent selection, and one of the most arduous perhaps ev:r 
undertaken by pianist; but Mr. Carter's stamina was equal to his 
courage, and the last sonata was executed with as much ease and 
power as the first. Perhaps the “Moonlight” and “ Pathetique ” 
sonatas obtained the largest share of applause. The vocal music was 
entrusted to Miss Marian Walsh and Mr. E. A. Plater, an amateur. 
The lady, who has a very agreeable and well-managed mezao-soprano 
voice, sang Henry Smart's song “ Hark! the bells are ringing,” and 
a new song, by Mr. William Carter, “I am never alone.” The latter, 
a pleasing and tuneful composition and well written for the voice, mt 
with an unanimous encore, Miss Marian Walsh strongly recommendiuy 
it by her singing. Mr. Plater, too, was asked to repeat Mendelssohn's 
“ Spring-Song.” The second “ Recital”—to take place Wednesday, 
the 22nd—will be devoted entirely, in the pianoforte pieces, tv 
Mendelssohn. 

Worcester.—The long announced concert-lecture entertainment by 
Mrs. John Macfarren was given last night in the Guildhall, and fully 
justified the expectations that had been formed of it’s merits. Tie 

rogramme, selected from the works of classical and popular composers, 

included matter to suit all tastes—* from grave to gay, from lively to 
severe”"—while it gave full scope to the accomplished pianist for the 
display of her mastery of the key-board, and to Miss Florence D> 
Courcy for the exhibition of her agreeable and expressive vocalisation. 
Mrs. John Macfarren’s rendering of the grave measured accents of 
Beethoven’s “ Funeral March” was solemn and impressive in thio 
highest degree. Her attractive performance of the various pieces she 
essayed elicited the unanimous plaudits of the numerous assembly ; 
but more than all, her brilliant and spirited execution of Brissac’s 
Fantasia on Scotch Melodies, and the same composer’s caprice, * The 
babbling brook,” which she was loudly called upon to repeat. Mics 
Florence De Courcy’s singing was greatly admired, and received it's 
due share of applause. She was encored in Macfarren’s “ The beating 
of my own heart” and in a Scotch ballad. ‘The spacious hall was 
crowded in every part. 

Gurrxsey.—From a Correspondent.—Mr. Deacon, the eminent pianist 
from London, gave lately one of his “Chronological Recitals” of 
pianoforte music at the Assembly Rooms, when he was honored by the 
patronage of his Excellency the Governor and Mrs. Scott, who were 
both present, and evidently were highly pleased with Mr. Deacon's 
performances. The programme would be too long to mention in 
detail. Suffice it that it contained the names, in the first and second 
parts, of Bach, Scarlatti, Handel, Mozart, Beethoven and Weber, the 
“ giant” composers from 1720 to 1820, and that the third part was 
devoted to Schumann, Mendelasohn, Chopin, Heller, Gottschalk, 
Prudent and Thalberg. It would be a difficult task to select any of 
the compositions performed by Mr. Deacon for especial praise, for he 
did ample justice to all; but we may cite the remarks of the Quernsey 
Mail as doing justice, and no more than justice, to the pianist :— 

“ The formal progressions and complexities of the earlier composers, and the 
florid and impassioned productions of the musicians of the present century, 
unfettered by the stringent rules which are now discarded as obstacles to 
genius, were rendered by Mr. Deacon with that rare facility of execution which 
characterises his style of playing. Possessing in an eminent degree the 
qualifications of rapidity and distinctness of touch, refined delicacy of expression, 
and exquisite taste, Mr. Deacon’s greatest merit, in our estimation, consists in 
his thorough comprehension of the composer’s meaning, which his perf.ct 
command of the instrument enables him to reproduce with couscienti us 
fidelity. In conclusion, we may remark that the recital of last evening i n- 
pressed the audience with, if possible, a still higher opinion of Mr. Deaco.’s 
talents ; and the only cause for regret is, that the opportunities of hearing his 
brilliant and fascinating performances are not more frequent.” 

Cotoane.—The Brothers Miiller, of Meiningen, have commenced 
their series of Quartet Soirées. At the first Soirée, they playel 
Haydn’s Quartet in C major, with the variations upon “ Gott erhaite 
Franz den Kaiser ;” Beethoven's Serenade, Op. 8, for Violin, Vivla, 
and Violoncello; and F. Schubert’s D minor Quartet. The audience 
were most ecstatic in their applause. 


















710 


THE MUSICAL WORLD. 





[November 11, 1865. 





Muttoniana. 

Dr. Head has received an angry reproof from Mr. Ap’Mutton, 
stipulating that it was on account of his (Head’s) having adven- 
titiously spelt shock with an extraneous c—*‘ schock.” _ 

Se non hostili animo, sed regnum tutatum, arma cepisse. 

(For ‘‘hostile” read oblivious ; for “ kingdom” read ortho- 
graphy ; for “arms” read c’s); Dr. Head only meant to make 
sure of one c by having two in hand; but this athwart the argu- 
ment. In the columns supervised by Mr. D. Peters himself, Dr. 
Head has seen Mendelssohn spelt ‘* Mendelsshon,” Haydn spelt 
‘‘ Hadyn,” Spohr spelt “Sphor. Only last number (‘‘ante,” 693), 
immediately under Auttoniana, Dr. Head read—-‘ L’Africaine 
and the Mock Doctor, &c., &c., HAS been played, &c. ;” also two 
paragraphs, one immediately beneath the other, the other im- 
mediately over the one (‘‘ ante,” 698), announcing that Signor 
Arditi was about to give concerts; also the name of the new 
Edinburgh Musical Professor spelt in one place (‘‘ ante,” 694), 
‘* Oakely,” and in another . ante,” 696), ‘* Oakley,” whereas it is 
neither **Oakely” nor ‘ Oakley,” but OAKELEY ; also (‘‘ ante,” 
693), sonata spelt ‘ sonato ;” also (‘+ ante,” 695), Dithyramb spelt 
‘* Dilkgramb,” and dithyrambic spelt ‘ di/hygrambic,” &c., &c. 
All this Dr. Head read in the columns supervised by Mr. D. Peters, 
stipulating that had not Mr. Ap’Mutton dealt with Dr. Head, he 
(Head) would not have dealt with Mr. Peters. 

Sed facilis cuivis rigida censura cachinni ; 
and Dr. Head has no intention of laughing, even at Mr. Zamiels 
Owl, much less at Mr. Dishley Peters. Myro was an eminent 
sculptor ; but this athwart the argument. Mr. Horace Mayhew 
himself has been described as the Kafe lumourist, in consequence of 
the abundance of his “ esprit de café” and milk of human nature. 
Horatius intered but this, &c. 





Norma. 

Dear Heav,—In Lord Mount Edgecumbe’s Musical Reminiscences 
(page 192) I find the following passage :—‘ Pasta brought out for her 
benefit an opera by Bellini, called Norma, the scene of which is laid in 
Wales. It was not liked.”—Yours always, SuTHERLAND Epwarps. 

' Dr. Head was present on the occasion, stipulating that Norma 
was liked—by Dr. Head ; and that Dr. Head remembers pointing 
out the Mount Edgecumbe passage to Mr. Sutherland Edwards, 
who pricked it down at the time in his commonplace. Nowne 
vides? But this athwart the argument. 

Miss CuamBers—ContTRALTO. 

Srr,—Some months ago the Florence correspondent of the Musical 
World gave a very flattering account of the début of a Miss Chambers 
(contralto)—late of Sydney (N.S. W.). Can you, or the Florence 
correspondent of the Musical World, give me any further tidings of her 
doings or whereabouts ?—Yours truly, Max. 

Job Head, Esq. 

Dr. Head himself heard Miss Chambers at Florence, stipulating 
that he was much gratified. It is not Dr. Head’s province 

Carmine perpetuo celebrare &ec. 
Otherwise he might but this athwart the argument. 
CuanLes Haute at MANCHESTER. 

Dear Heap,—Judas Maccabaus was announced for the second per- 
formance of Charles Hallé’s Grand Concerts at Manchester, but, owing 
to the indisposition of Mr. Sims Reeves, it was postponed until the 
‘beginning of December; and Haydn’s Creation was performed instead, 
with Miss Banks, Mr. W. Cooper, and Mr. L. Thomas as the principal 
vocalists. The band and chorus was indeed excellent, and numbered 
8(0 performers. ‘Ihe beautiful and descriptive instrumentation of 
Haydn’s immortal oratorio was played by the band with a zest that did 
honour to the grand old master, whose geniality shines so redundantly 
in this, his most favorite work. His grand and noble ideas, so descrip- 

- tive of Creation as set down in Biblical history, illuminates his mighty 
genius fully develloped. The power of invention which he displays in 
this work is indeed wonderful. He opened outa new path for effects 
by his charming instrumentation and laid the foundation on which 
niodern instrumentation stands. Verily, Haydn does not gain those 
grand and sublime effects which Handel created by simpler means. 
This can only be attributed to the natural qualifications of the two 
masters. Handel, like Shakspeare, is the grand-master of masters; 





Taydn is the accomplished scholar of musical art, who placed the 
ce palilities of the orchestra in its true position, as applied to the 
oratorio; this is sufficiently proved by the different oratorios of Men- 
delssohn’s, Sj ohr’s aud Costa’s; for these composers have elaborated 
their works with beautiful and effective instrumentation. 

Stockport, Nov. 5th, 1865. 


Yours truly, Boots Biren. 








Dr. Head has printed the foregoing in its integrity, stipulating 
that Mr. Birch’s report of Charles Halle’s first concert was dropped 
by a P. D. in Tottenham Court Road. 4 

Hirp. 

Oct. 30th, 1865. 
§ ‘Sir,—A presentation to J. W. Hird, Musical Director of the Royal 
Walhalla Palace, last night at 6 p.m. all the company, both vocal and 
instrumental department, assembled to present this gentleman with a 
beautiful Baton and a silver dinner service, Valued £30, Mr. J. H. 
Gough proposed the health of Mr. Hird, and thanked him on behalf of 
the Company for the kind manner in which he had treated them since 
the opening of the Royal Walhalla Palace.— Yours truly, Ruos. 

Oct, 30th, 1865. 


Dr. Head is sorry that he himself was not applied to for a mite, 
stipulating that though a Muttonian he is tolerably indigent. 
Antonis Ginglini. 
“He was a kind and gentle creature, and much beloved by all who knew him.” 





Alas for art! his spirit’s fled! 
To join the choirs above: 
Giuglini’s numbered with the dead ; 
Pity is turned into love. 
“Thy will be done ”"—Almighty God, 
“Thou gives.and takes away,” 
His organ lies beneath the sod, 
Untun'd until the judgment day. 
From earthly pain! he’s now set free ; 
We mourn! that we may rejoice, 
Hoping, after death we may be, 
With him ; to hear his etherial voice, 
In yond kingdom of unknown bliss, 
Where we may enjoy eternal happiness. 


The silver echos of his voice, 
Are flying on with time ; 
To greet composers of our choice, 
With whom our feelings chime. 
Immortal strains are on the wing, 
That flow’d from his mortal throat, 
Still, flying with harmonies that ring, 
And chime with his golden notes. 
Those tones! nature will not revive ; 
But, (they charm the memory still, ) 
Other vocal organs she will give, 
That may our emotions trill. 
O Music ! bright star of heavenly love, 
Thy home is in the realms above. 
Oct. 30th, Stockport. Boorn Bircu. 


Dr. Head has not attempted to improve the foregoing, stipulat- 
ing that to retouch it would necessitate at least a Mayhew. 


Turee Suort Briers. 

Sir,—Pretty girls appear to be at a premium in Paris just now. The 
following advertisement has appeared in the journals and on the walls 
of the French capital :— Thédtre du Chatelet.— On demande trois cents 
jeunes et julies personnes pour Jigurer dans la prochaine revue-féerie. az- 
pointemens exceptionnels.” 

Sir,—Ever since the death of the Prince Concert military music has 
been prohibited in the streets of Windsor when the Queen is residing 
at the Castle. Application was made, however, to her Majesty a tew 
days since, by the colonel of the Grenadier Guards now doing garri-on 
duty at Windsor, to allow the drums and fifes to accompany the Castle 
guard on being relieved, and the request has been grarited. A proviso 
is made that there shall be as little music as possible within hearing, of 
the Castle, consequently the playing on Castle Hill will not be re- 
sumed. : 

Sm,—Mr. Alderman Wilson (has offered to present a very handsome 
new stained-glass window for Guildhall, to be painted by English 
artists. The alderman offered (says the City Press) to place one in 
St. Paul’s Cathedral, but his offer was not accepted unless it should be 
painted at Munich. Mr. Wilson, however, is determined to try Eng- 


lish talent. 
8. T. Taste. 


Dr. Head thinks that Mr. Table is here treading upon Mr. Duff 
Short’s ground, stipulating that it is better than treading on Mr. 
Duff Short’s corn. On ‘Thursday Dr. Head dined with the Lord 
Mayor, having coached the C. of the Exchequer. Ad hoc. 


Fish_and Volume, Nov. 10. gob Head. 
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TO DISHLEY PETERS, ESQ. 

Str.—In the interest of the public we shall be glad if you will 
make known the following statement. A short time since a 
gentleman called on us and said he wished to make an arrangement 
for the Sisters Van der Beek to give a concert here, in consequence 
of which we engaged a room and had posters, programmes, &c. 
issued, and up to the hour named for commencement we had no 
idea but that the concert would take place. The audience waited 
for sometime patiently, but no Sisters Van der Beek or message of 
any kind arrived nor has any explanation been received by us, but 
we have since heard that the same extraordinary cmnlien was 

ursued by the same parties in Bristol, Gloucester and other places. 
Tn Gloucester we are told a very large audience had assembled in 
the Theatre, many of the leading families having come a consider- 
able distance.—Yours, &c., E. H. Hate & Co. 

Promenade House, Cheltenham, Nov. 9. 

P.S.—As you will see by the enclosed programme the concert 
was to have taken place last night. 








REIGATE.—(From a Correspondent.)—What Mr. Thurnam, our 
indefatigable and enterprising townsman, has done for music in 
Reigate, I need not inform you or your readers. The concerts 
given annually under his direction are invariably of a high class 
character, and that of Monday, October the 30th, which took place 
at the Public Hall, was not in any way inferior to its predecessors. 
There was a small, but thorougly efficient band, which played the 
overtures to Egmont and the Italiana in Algeri, as well as accom- 
panying Madame Arabella Goddard in Mendelssohn’s Concerto in 
G minor. This last piece, indeed, was the most brilliant feature 
of the concert. I never saw an audience more profoundly attentive 
to—or more charmed by—an instrumental performance ; nor, to 
my thinking, did Madame Goddard ever play more chastely or more 
nobly, with more graceful ease, supreme command of the key-board, 
or deeper poetical sentiment. Mdme. Goddard's other piece—Thal- 
berg’s Lucrezia Borgia fantasia—though, in a musical sense, mere 
child’s play compared with the Concerto of Mendelssohn—was given 
with unparalleled finish of execution, beauty of tone, and variety 
of expression. It was unanimously encored, and another fantasia 
by the same composer (‘‘ Home”) substituted. True genius 
declares itself no less in cutting images out of cardboard than in 
hewing statues out of marble. Spohr’s Grand Double Quartet in 
E minor, for four violins, two violas, and two violoncellos, was 
admirably executed by Messrs. H. Blagrove, Zerbini, R. Blagrove, 
Aylward, J. D. Pawle, Clementi, Lintott, and F. Pawle, and 
thoroughly ones by the audience, which was indeed of the dis- 
criminating kind. To complete the instrumental part of the pro- 
gramme, Mr, R. Blagrove played a fantasia of his own (Guillaume 
Tell) for the concertina with complete success. ‘The singers were 
Miss Edith Wynne, Miss Palmer, and Mr. Chaplin Henry, all of 
whom pleased, and were more or less applauded. ‘There were 
several encores, The Hall was crowded to excess. Mr. Thurnam 
of course conducted. It would be difficult to find a more sedulous 

_and thoroughly competent accompanyist. 





MUSIC, &c., RECEIVED FOR REVIEW. 


Asupown ayo Parry.—“ I am never alone," song by Witt1aM CaRrTER. 








DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


HAs maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani 
Lab lache; and many of the Clergy and Stat , fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained of al 
Wholesale and Retail Chemists in the United Kingdom. 


THIRD EDITION. 
THH VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Frrrani’s celebrated method for The FORMA- 

TION and CULTIVATION of the VOICE for SINGING, has necessitated a 

4HIKD EDITION (Revised and a), which is published THIS DAY. 
price 12s. 

Lonéon; Duscan Davison & Co. 244, Regent-street. W. 

















DRAWING-ROOM 


PIANOFORTE MUSIC 
GEORGE FORBES, 


The most Popular Living Composer of Musique de Salon. 





The CHOIR” of November Ist remarks :— 


“ Among the writers of popular Pianoforte Music—elegant trifles for the 
drawing-room—Mr. GkorGE Forsks hold a conspicuous place, and deservedly 
so, for his pieces are always telling, well constructed for the hand, and brimful 
of interest and musical feeling. He has the faculty of adorning his melodies, 
whether original or otherwise, with multitudinous glimpses of the musician's 
art. His variations invariably have the melody running through them in the 
most masterly fashion, and his mere passages are elegant in the extreme. We 
predict a large amount of popularity for all Mr. Fornes's pieces.”’ 


ARNIVAL DE FLORENCE. Impromprv Brituants. 


) —As pretty and brilliant as *Caprera,” and likely to become as popular,— 
Price 3s, Just ready. 


Th 104th PSALM (Hanover). Transcribed for the 
Pianoforte. Price 3s. Just ready. 


ANTAISIE MARZIALE. Price Three Shillings.— 


“ A capital march-like melody, with an artist's treatment of its modulation, 
and a brilliant finale."—Choir. 


OSAMUNDA NOCTURNE. Price Three Shillings — 


“ A charming nocturne in A flat, the melody graceful and pleasing."—Choir. 


A GIOJOSO. Gatop Brittranre.— 
4 “ Acapital galop, so well displayed for the hand, that a tyro might play it at 
first sight.” 


APRERA, CHANSON NAPOLITAINE. Tenth 


Edition. The most popular of Mr, Forsgs’s Pieces, and the greatest success 
since **A Maiden’s Prayer.” Price 3s. 


ASTELLUCIA, CHANSON NAPOLITAINE. 
PANION TO “* CapRERA.” Third Edition.—* Mr, Forses has furnished piano- 
forte players with another new composition, which is a worthy companion piece to 
* La Caprera,' and will certainly obtain an equal degree of popularity, The melody 
is rich and beautiful, and the variations are ingenious and masterly. ‘Castellucia’ 
is a theme that fixes itself at once on the memory, and will be carried away with 
delight from thousand of pian. fortes, where fair fingers and good taste are engaged 
in its performance.”"—News of the World. 
“Of a bolder character; the melody, a charming one, being well sustained 
throughout."—Choir. 


ENNY JONES—Transcription of the famous Welsh 
Song. Price 3s. 
RARE TOI. Romayce. Third Edition. As short 
as *“Ecoutez moi," as pretty as ‘“‘ Perles et Diamans,” and as easy as ** A 
Maiden's Prayer.” 


STRING OF PEARLS. Vatse Brivwianre. 


—“ A lovely Valse, being full of animated grace."—Choir, 


| ee ON MEYERBEER’S ‘L’AFRICAINE,’’ 


Price 3s. 


~_ ON GOUNOD’S ‘MIRELLA.’ Price 3s. 
ANTAISIE ON HATTON’S ‘LOVE'S RANSOM’ 


Price 3s. 


A POLONAISE. Price Three Shillings.— 


“ A charming piece.”"—Choir. 


ARYLAND. March on the celebrated American Song. 
Price 38.—‘* ‘ Maryland’ is a capital march, founded on the simple but lovely 
melody adopted by the Confederates as the tune of their war song, ‘ Maryland, my 
Maryland.’ The arrangement is most judicious and interesting.” —Z.glishwoman's 
Domestic Magazine. 
“The celebrated war song, ‘My Maryland,’ has been amplified into an excellent 
pianoforte piece with much appropriateness, all the movements cuntinuing the sub- 
ject under different brilliant phases."—Nevws of the World. 





Jom- 


BOOSEY & CO., 28, HOLLES STREET, 


And all Musicsellers in Town and Country 




















THE MUSICAL WORLD. 


[November 11, 1865. 





SYDNEY 


SMITHS 
FOUR 


New Pieces. 





Maypole Dance. 


Price Four SHILLINGS. 





Valse de Fascination. 


Price Four SHILLINGS, 





Chant des Oiseaux. 


Price Four SuHILLINGs. 





Oberon. 
Grand Fantasia on Weber's Opera. 


Price Four SHILLINGS. 


LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
MAYENCE, BRUSSELS & PARIS: Messrs. SCHOTT. 





Tito Matteis 


PIANOFORTE 
PIECES. 


Grande Y alse, 


Played by MADLLE. KREBS at MELLON’S 
CONCERTS, 


And by the Composer at the Crystal Palace, and the Principal 
Concerts, with immense success. 


PRICE 5s. 





Pranoyorte Music.—Grande Valse de Concert. By Tro 
Marre. (Hurcuincs & Romer )—* A very brilliant and 
dashing drawing-room piece, which its clever author, Signor 
Tiro Matra, las been playing with great success through 
out the season. The subjects are new, the effects are new, 
and the manner of handling indicates the thorough musician; 
indeed, it is but rarely we meet with so good a piece of its 
class, and we might tairly predict for it a very wide accep- 
tance.” — Queen's or Lady's Newspaper. 





Il Folletto. - ° 4s. 


(GaLop.) 
Un Sogno D’Amore 


(NocTuRNE.) 


Una Notte D’Estate 


(NocTuRNE.) 


Addio del Passato ° 


(TRANSCRIPTION Vartie.) 


Il tramento del Sole - 


(PENSIERO.) 


Pas de Charge - - - 48 


(Morceau DE SALON.) Signor Marret’s las production. 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 


4s. 
4s, 
4s. 


4s. 
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METZLER & (0/8 LIST 


NEW AND POPULAR 


PIANOFORTE MUSIC. 


ASCHER. 


SOUVENIR THEATRAL . aa 


CH. FON TAIN. Zo 
BLUE-BELL. Mazurka de Salon 
MAY-DAY. Valse Brillante . : . 
SWING SONG. 8rd Edition . 


STEPHEN GLOVER, 
A MOUNTAIN MELODY . 
MORNING RAYS. 


THE NUN’S DREAM . 
Beautifully Mlustrated in Colors. 


KUHE. 
LA PIQUANTE, Valse Brillante . 
LARA. Transcription . . 
SILVER MOONLIGHT. Transcription ‘ 


MADAME OURY. 
DANISH AIRS. 

SPANISH AIRS . 

WELSH MELODIES : 
NATIONAL AIRS OF ENGLAND 
LARA. Fantasia . , ‘ 
MASANIELLO. Grand Destale 


G. A. OSBORNE. 


LARA. Fantasia . 


BRINLEY RICHARDS. 
FOREST FLOWERS... 
BONNIE BESSIE LEE. Transcription . 
CASTLES IN THE AIR. do. 
ARAB SONG .. do. 
LIST’NING MOTHER do. 


EDOUARD DE PARIS. 


Marche Brillant 


THALBERG. 


LUCREZIA BORGIA . ° 
AUF FLUGELN DES GESANGES 
FERDINAND CORTES. 


METZLER & CO., 
35, 36, 37, & 38, Great Marlborough Street, 


LONDON, W., 
AND 


55, King’s Road, Brighton. 








AZALIA. 








0 COOTE, C. Quadrille - - 





MEYERBEER 
AFRICAINE 


Performed at the Royal Italian Opera, Covent Garden. 





The whole of the Music for Voice and Pianoforte is pub- 
lished by CHAPPELL & Co., 50, New Bond Street, where 
the following are now to be had :— 


The Opera complete for Voice and 
Pianoforte, with French, Italian, or 
English Words, 21s, 


The Overture - - - = Bolo,3s, Duet 
Grand Indian March - . - 
Religious March - - 
CRAMER, H. Bouquet de Melodies 


GODFREY, D. Waltz. Solo or Duet - 
CALLCOTT, W.H. Favorite Airs - In 3 Books, each 
“a Duets - - - 

KUHE. Beauties of the Africaine ~- Nos. 1 and 2, each 
OSBORNE,G. A. Grand Duet - “ ‘j 
OURY, Madame. Grand Fantasia - - a 
RICHARDS, Brinley. March Indienne - ° 
a Melodie Symphonique - 

RIMBAULT. Gems of L’Africaine - - 


each 


ecocooocoooocoocooo 


each 


No. 5. The Slumber Song. 
6. O Paradiso in terra. 
7. Addio rive del Tago. 
8. Adamastor re dell’onde. 


No. 1. Scene of the Upas Tree. 
2. Figlia dei R2. 
3. Chorus of Priests. 
4. The Grand Duet. | 


ENGEL. Fantasia for Harnionium - - « § 
- Duet for Harmonium and Pianoforte - 4 
Other Arrangements are in the Press by Favanaer, Fornzs, &c., &e. 


0 
0 





A NEW WORK FOR THE ORGAN. 
THE 


ORGANIST'S PORTFOLIO; 


selection of opening and concluding voluntaries, by the most cele- 
seated a ag rs, ancient and modern. Adapted chiefly for the use of 
amateurs, by Dr. Rimpautt. Each number contains from seven to 
twelve favourite voluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ready, price 3s. each ; or the six 
numbers in one volume, bound in cloth, 128. Vol. IL. is in the press. 
A thematic list of contents may be had on application. 


———_+>—_- — 


CHAPPELL AND CO,, 


50, NEW BOND STREET, W. 
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nm MAVJVHSTY’sS . THBATRA. 





Signor Ardit’s Grand Vocal and dnstramental Concerts, 


Sienor AxpitI has the honour to announce that his First Series of Concerts will commence on 


SATURDAY, 
AND CONTINUE FOR 


the 18th instant, 
FOUR WEEKS ONLY. 








| be selecting this period of the year for entering upon his 

undertaking, Signor Arprtt has acted upon the belief that these Concerts will in 
some degree fill the void which annually occurs in the musical world during the 
cessation of the perfurmances of the Philharmonic Socicties, the Musical Society, 
and the Monday Popular Concerts. 

The time chosen has also enabled Signor Arpit1 to make arrangements with the 
Lessee and Director, Mr. Mapleson, for Her Majesty's Theatre, and the Bijou Theatre, 
which are admirably adapted for Concerts appealing no less to the general public 
than to the musical amateur, 

Guided by the great successes achieved by the revivals at Her Majesty's Theatre of 
* Fidelio,” ** Medea,” “ I] Flauto Magico," and ** Der Freischiitz," Signor ARDITI has 
determined to inelude in his programmes, which will be varied nightly, a large num- 
ber of the compositions of the Great Masters, and among others many that have been 
seldom heard, or are entire novelties to English audiences, 

Signor Arditi believes the brief outline he has given of the main features of his 
programmes will be received with satisfaction; at the same time he thinks it right to 
make the announcement that—* Popular Music" will also be fairly represented at 
every Concert. 

With the view of rendering vocal as well a$ instruments! music a feature of interest 
in the Concerts, Signor Arditi has the satisfaction to announce that, by the kind 
permission of Mr. Mapleson, he has made engagements with the following cele- 
brated Artists:—Mdlle, Lauka Harris, Mdlle, Saro.ra, and Mdlle. Sinico, Signor 
t7TaGyo, Signor Fout, and Mr. SANTLEY. 

The Orchestra will be composed of the Instrumentalists of Her Majesty's Theatre, 
and Signor Arditi hopes he may be excused for recalling with some degree of pride 
the manner in which they have recently executed the difficult music of Cherubini, 
Beethoven, Mozart, and Weber, for which they received so much praise. 

The first part of the programme will, on several occasions, be exclusively devoted 
to Classical Works, and on the Miscellaneous nights Instrumental and Vocal Selec- 
tions from the most popular Operas will be introduced, 

SYMPHONIES. 

BEETHOVEN.—Eroica. The Battle Symphony: No. 4 in B flat; No. 5 in C 

minor; The Pastoral. 

MENDELSSOHN,—-A minor (Scotch); A major (Italian) ; C minor (No, 1). 

SCHUMANN,—Symphony—No 4 in E flat (Virst time of performance in England), 

MOZART,—Jupiter Symphony ; Symphony in E flat ; Symphony in G minor. 

HAYDN.—E flat (No. 10); G major (No. ); E flat (No. 12). 

SPOHR,—I1st Symphony, in E flat; 3rd Symphony, in C minor; The Power of Sound. 

MENUL.—Symphony in G minor, 

GOUNOD.—Symphony in G (No. 1). 

OVERTURES. 

MEYERBEER.—Margherita D'Anjou; Il Crociato in Egitto; Emma di Resburgo 
(First time in England), 

CHERUBINI,—L‘Hotellerie Portugaise; Elise; Lodoiska; Les Abencerrages ; 
Ali Baba, 

LINDPAINTER.—Faust; Der Vampyr; Joko, 

SPONTINI.—Olympie; La Vestale; Fernand Cortez, 

MARSCHNER.—Hans Heiling (first time of performance in England), & Der Vampyr, 

BALFE.—The Bondman (First time for Eighteen Years), 

BSTERNDALE BENNETT.—The Wood Nymphs. 

MACFARREN.—Chevy Chase. 

BISHOP.—Aladdin (First time of performance since 1825), and the Doom Kiss 
(First time of performance since 1834). 

SCLHLUBERT.—Fierabras. 

VINCENT WALLACE,.—Lurline, 

HOWARD GLOVER.—Hero and Leander. 

AUBER.—Le Macon; La Neige (First time of performance in England) ; Le Ser- 
meni; La Fianeée; Gustave; Lestoeq; Le Philtre; Fra Dievolo; La Bergere 
Chatelaine ; Masaniello, and La Bayadere. 

WAGNER.—Die Fhegender Holinder. 

HEROLD.—Marie (First time of performance in England); Le Pré aux Clercs; 
Zampa, 

ROSSINI.—Overture in B flat, originally written for Il Barbiere di Siviglia (First 
time of performance in England): Siege of Corinth; La Gazza Ladra; Semir- 
amide ; Italiana in Algeri; Corradino (First time of performance in England). 

PICCINI.—Alessandro Nel Indie. 

HUMMEL.—Matilda of Guise (First time of performance in England), 

ONSLOW.—Le Colporteur, 

PAESIELLO.—I) Re Teodoro, 

CIMAROSA,.—I1 Matrimonio Segreto, 

SALIERI.—Axur. 

BELLINI.—L) Pirata, 


GENERALI.—Bacchante (first time in England.) 

VERDI.—Luisa Miller. 

DONIZETTI.—La Favorita ; Maria di Rohan; Linda di Chamouni, 

WEBER.—Turandot (first time in England); Peter Schmoll (first time in England); 
Silvana (first time in England) ; Der Freischutz; Ruler of the Spirits ; Oberon; 
Euryanthe; and Rubezahl (first time in England). 

SCHUMANN.—Herrmann and Dorothea; Bride of Messina, 

BEETHOVEN.—Fidelio; 1, 2, 3 (Leonora), and 4 (Fidelio) ; Egmont. 

BOILDIEU —Les Deux Nuits (First time of performance in England); Le Petit 
Chaperon Rouge (First time of performance in England) ; La Dame Blanche. 

MOSCHELES.—The Portrait. 

SPOHR.—Jessonda; The Alchemyst; Bergeist ; Zwelkampf (First time of perform- 
ance in England); Kreuzfahrer (First time of perfurmance in England); Pietro 
von Abano (First time of performance in England); Alruna (First time of 
performance in England). 

MEHUL.—Stratonice (First time for many years); Les Deux Aveugles de Toledo 
Adrien (First time of performance in England); La Chasse du Jeune Henri, 

BERLIOZ,.—Waverley ; Le Carnaval Romain. 

MOZART.—Die Zauberflite; Le Nozze di Figaro; Il Direttor Della Commedia; 
Cosi fan Tutte ; Idomeneo. 

BENEDICT.—Festival Overture ; Tempest; Minnesinger, 

MENDELSSOHN.—Military Overture, in C ; The Calm of the Sea; Melusine; Tho 
Hebrides; Heimkehr ; and A Midsummer Night's Drears, 

MARCHES. 

MEYERBEER.—The Fest March (First time in England. Composed for 
the Coronation of His Majesty the King of Prussia); Le Prophete. 

MENDELSSOHN.—The Wedding March and March from Athalie. 





ARDITI.—New Pieces composed expressly for these Concerts: Duo—‘‘ Una notte 
a Venizia; Valse— Ilma Valse ;” and Song—* Many a time and oft.” (To bo 
sung by Mr. Santley.) 

Mendelssohn's Overture and Incidental Music to A Midsummer Night's 
Dream; the Music of the Witches’ Scene from Spohr’s Faust; the Ballet 
Music from Auber's Grand Opera Gustave, and trom Auber's Ballet Opera 


La Bayadere. 
SELECTIONS. 

Selection from Wacwner's Grand Opera, Tannhauser. Arranged expressly for 
these Concerts by Signor ArpitTI. 

Selection from Gounop's Opera, Mirella. 

Selection from Mattiart’s Grand Opera, Roland a Roncevaux (First timo 
in England). 

Selection from Vexor's Grand Opera, La Forza del Destino, arranged ex- 
pressly for these Concerts by Signor Arpiti. 

Selection from a MS, Opera (never performed) by Donizetti. Arranged by 


Signor Aroiti. 
CANTATAS. 
Le Desert. (Tho complete Work. First time of performance for Twenty Years.) 
Composed by Feicien Davin, 
Jubel Cantate. Poem by Friepericu Kino, Composed by Cari Marta yon 
Waser (First time of performance in England.) 











Vocatists—Madlle. LAURA HARRIS Madile. SINICO, Madlle. SAROLTA, 
Signor STAGNO, Signor FOLI, and Mr, SANTLEY. 

SoLo InsTRUMENTALISTS.—Principal Violin, Mr. Viotti Collins; Violin, Mr. 
Schreurs; Violoncello, Mr. Pezze; Flute, Mr. Svendsen; Piccolo. Mr. Jenson ; Oboe, 
Mr. Crozier; Clarionet, Mr. Pollard; Fagotto, Mr. Hutchins; Horn, Mr. Paquis; 
Trumpet, Mr. Zeiss; Cornet a-Piston, Mr, McGrath; Trombone, Mr. Mealy; 
Euphoniam, Mr. Phasey. ; 

Soo Viotin—Madlle. EMILIA ARDITI, who has recently played with ds. 
tinguished success at La Scala, Milan, 

Conductor of the Dance Music, Mr. D. GODFREY. 


CONDUCTOR - - -  - SIGNOR ARDITI. 

The Programmes, published by Messrs, Davipson & Co., may be obtained each 
evening at the Theatre. 

The Bijou Theatre will be opened to the public as a refreshment and reading room, 
and will be supplied with all the principal Foreign and British journals, 

The decorations will be executed by Messrs. UNI'T, of Paddington, The lighting 
of the Theatre will be under the direction of Mr. DIMES. 

The Refreshments will be supplied by Mdme. EP1TAUX of the Opera Colonnade, 

PRICES OF ADMISSION.—Private Boxes from 103. 6d.; Dress Circle from 4s. 
Upper Boxes from 2s. ; Admission, 1s. 

The Box-Office, under the direction of Mr. NuGent, will be open on Monday, and 
continue open daily trom ten until six o'clock, also at Mircué.i's, Leavek's, 





Opera Colonnade ; and the principal musicse!lers, 





A GRAND VOLUNTLHER BALL 


UNDER ‘THE MOST DISTINGUISHED PATRONAGE, ON TUESDAY, THE 19TH OF DECEMBER. 


——e 
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